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THE AUTHENTIC COLLECTION

Du gillar inte fiktion och iscensattningar. Nej, du
vill ha bilder som berattar om verkligheten. San-
ning ska det vara, pa heder och samvete. Doku-
mentarer ar det som galler om du ska knappa pa
teven, och pa nattduksbordet trangs memoarer
med biografier. Den Sanna samlingen ar den ratta
for dig!

You don't like fiction or enactments. You want
pictures that show things the way they are. The
whole truth and nothing but the truth. When you
watch TV, you want to see a documentary, and
your bedside table is stacked with memoirs and
biographies. If this sounds like you, then you'll
love The Authentic Collection!
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Bernd och Hilla Becher, Gasklocka, Essen-Karnaps
kraftverk, Ruhromradet, 1973/75

Bernd och Hilla Becher fotograferade en mangd byggnader
ochmiljoer for att dokumentera det industrilandskap som holl
paattforandras ochmoderniseras. Bilderna dr oftast tagna
raktframfor motivet ochinga méanniskor syns till. Deras sitt
attarbeta blevenormtinflytelserikt. Om duser dig omkring
ser du storskaliga exempel pa distanserade, folktomma
fotografier, flera avdem tagna av elever tillmakarna Becher.

Bernd and Hilla Becher, Gas Holder, Power Station
Essen-Karnap, Ruhr District, 1973/75

Bernd and Hilla Becher photographed many buildings and
environments to document the industrial landscapein the
process of change and modernisation. Most of their pictures
are shot frontally, and there are no peoplein them. Bernd and
Hilla Becher had a strong impact on other photographers. If
youlook around, you will find large-scale examples of de-
tached, unpopulated photos, many of them taken by Becher
students.

Hiroshi Sugimoto, Gula Havet, Cheju 1992, 1992

I horisonten méter havet himlen. Sa ser det ut nu och sd hardet
alltid sett ut. Den japanske fotografen Hiroshi Sugimoto vill
isinaseascapesfangaen vy sd somden kan ha tett sig for den
allra forstaménniskan, nar tiden var ny. Kameraslutaren har
statt oppen liange, och sekunderna som forflutit finns lagrade
ibilden. Bilden omsluter alltsa tid pa flera nivaer.

Hiroshi Sugimoto, Yellow Sea, Cheju 1992, 1992

The seameets the sky at thehorizon. That’s the wayitisand
alwayshasbeen. In his Seascapes the Japanese photographer
HiroshiSugimoto seeksto capture a view asit may have ap-
peared to the firsthumans, at the dawn of time. The camera
shutter was open for along time, and the seconds that passed
arestored in the picture, which thus portrays time on several
levels.
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Galina Moskaleva, Barn som har genomgatt en skéldkér-
teloperation, ur serien Echo of Silence, 1996
Nio fotografier av barn. Vad har de gemensamt? De ér foto-
graferade rakt framifran, ungefar som pa passbilder. De ser
utatt varaungeférisamma alder, inga klader synstill pAnagon
avdem.Ochdeharettarr pa halsen. Det hdr dr barnsomalla
har opererats for canceriskoldkorteln. De har vuxit upp
indrheten av Tjernobyl och blivit sjuka avradioaktiviteten efter
karnkraftsolyckan. Vissa saker onskar maninte var sanna.

Galina Moskaleva, Children who have had a thyroid
operation, from the series Echo of Silence, 1996

Nine photos of children. What do they have in common? They
are portrayed frontally, likein passport photos. They seem to
beabout the same age, we can’t see what they are wearing. And
theyallhaveascar on their throats. These children have had
surgery for thyroid cancer. They grew up near Chernobyl and
were exposed toradiation after the nuclear disaster. Sometimes
one wishes things weren’t true.

Candida Hofer, Louvren i Paris X 2005 — karyatidsalen,
2005

Candida Hofer arbetaristorformat till skillnad fran sina
larare, Bernd och Hilla Becher. Hon fotograferar ofta interi-
orer fran offentliga platser som museer eller bibliotek. Varenda
detaljharen otrolig skdrpa. Men vad hinder egentligen med
enplatssom ar gjord for ménskliga méten nér den ar tomd pa
minsklig nirvaro? Arett museum ett museum dven omingen
nagonsin besoker det?

Candida Hofer, The Louvre in Paris X 2005

— the Caryatid Hall, 2005

Candida Hofer’s photographs are monumental, unlike those
ofherteachers, Bernd and Hilla Becher. She often portrays
interiors of public places such asmuseums or libraries. Every
little detailis reproduced with incredible sharpness. But what
happens to a place made for human encounters when itisemp-
tied of human presence? [sa museum a museumeven if nobody
ever visitsit?



