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Dan Graham

1984

Dan Graham har sedan1960-talet
gjort sigkand for sina paviljonger av
spegelglas och fonsterglas. Narman
betraktar Paviljongskulptur IT antyder
strukturen pa alla satt att det viser,
borvaraen byggnad. Anda dr detraka
motsatsen tilljusten byggnad. Den
saknartak och skyddarinte mot regn
ochkyla. Den drinte sluten och skyddar
inte mot yttre hot. Spegeln reflekterar
den omgivande miljon sa att 6gat for-
virras. Granserna for byggnad och
omgivning har suddatsut.

Paviljongskulptur Il
Pavilion Sculpture Il

Since the 1960s, Dan Graham has been
famous for his pavilions made of mirrors
and window glass. The structure of
Pavilion Sculpture ITsuggestsin every
way that what we arelookingatisa
building. And yet, itis the very opposite
of abuilding. Ithasno ceiling and offers
no protection against thecold. Itisnot
closed and cannot protect usagainst
outer threats. The mirrors reflect the
surroundings and confuse the eye.
Theboundaries between building

and settingare blurred.

Dan Graham, Paviljongskulpturl, 1384 © Dan Graham. Foto: Moderna Museet/Asa Lundén

Bjorn Ngrgaard

1980

Det brukarsigasatt museerna drden
moderna tidens tempel. Pa baksidanav
Moderna Museet star ett annat tempel,
imindre format och med antik forebild.
Det ar gjort avden danske konstnaren
Bjorn Nergaard. Om maninte visste
skalan skulle trapporna och kolonnerna
seimponerande ut. Ovanpa templet finns
en...ja,vad da? Enman, enstympad
figuribrons, langtifran den atletiska
kroppsomvar antikensideal. Bjorn
Norgaard drenavdennordiska sam-
tidskonstens stora provokatorer. Han
undersoker stindigt bade material och
sociala strukturer.

Bjorn Nergaard, Mannen p& templet, 1980 © Bjorn Nergaard/BUS 2014. Foto: Moderna Museet/Albin Dahlstrom

Mannen pa templet
The Man on the Temple

They say that museums are the temples
ofthemodern era. Behind Moderna
Museetis another temple, smaller, and

modelled on ancient Greek architecture.

[t was created by the Danish artist Bjern
Norgaard. If we didn’t know the scale,
the stairs and columns would be impos-
ing. Ontopofthetempleisa... yes, what
isit? Aman, amaimed bronze figure,
far from theideal Greek athletic body.
Bjorn Nergaardisa provocative Nordic
contemporary artist, who ceaselessly
explores materialsand social structures.

Gustav Kraitz
Narkontakt
Close Contact
2008

Gustav Kraitzhdmtar sina material
frannaturen: lera, sten och metall.

I Nérkontakt ar den morka diabasen
blankpolerad, och nirregnet faller Gver
den blirden svartsom kol. Det blanka
brytstvirt pa kortsidorna, som arknagg-
liga ochraa. Det hinder mycket nirman
huggeriensten, siger Kraitz. Nérkontakt
arplaceradilinjemed kajen, dar vagorna
kluckar ofortrutet. Det dr l4tt att fore-
stilla sig att stenens form haruppstatt
genom attunder aratal ha blivit Gver-
skoljd av vattnets mjuka rorelser.

Gustav Kraitz, Narkontakt, 2008 © Gustav Kraitz/BUS 2014. Foto: Moderna Museet/Prallan Allsten

Gustav Kraitz finds hismaterialsin
the wild: clay, stoneand metal. In Close
Contact,the dark diabaseis polished
until shiny,and when it rainsit turns
black ascoal. The shiny sections contrast
sharply with the short sides, which
arerough and bumpy. Things happen
when you cut stone, says Kraitz. Close
Contactisaligned with the quayside,
where the waves gurgle constantly. Itis
easy toimagine how the stone has been
shaped by years of softly lapping water.

Per Kirkeby
Utan titel
Untitled
1999-2000

Harbakom Moderna Museet staren
labyrintisk tegelbyggnad utan tak. Ga
inochupplevdeninifran! Dethariren
skulpturavden danske konstnaren Per
Kirkeby. Kirkebys malningar och brons-
skulpturer ryviga och expressiva, men
hansverkitegel ar strama och arkitekto-
niska och befinner signagonstansmellan
attvarabyggnader och skulpturer. P
fragan vad verket pa Skeppsholmen har
fortitel s svarade hanlite undflyende att
haninte brukar getitlar atsina verk, men
tillade att Det heliga pumphuset kanske
intevoresa dumt.

Behind Moderna Museetis alabyrin-
thine roofless brick building. Enter and
experienceit frominside! Thisisa sculp-
ture by the Danish artist Per Kirkeby.
Kirkeby’s paintings and bronze sculp-
turesare wild and expressive, but his
brick worksare terse and architectonic,
somewhere in between buildings and
sculptures. Asked what the title of his
work on Skeppsholmen was, he answered
evasively thathe doesn’t usually give
titlesto his works, but added that “The
Holy Pump House” might be a suitable
name.

PerKirkeby, Utantitel, 1999-2000 © Per Kirkeby. Foto: Moderna Museet/Albin Dahlstrom

Ulrich RUckriem

1981

Ulrich Riickriem dr skulptdr, men han
serinte som sin uppgift att bearbeta sitt
material. Han betraktar sjalva stenen
somen skulpturisig. Hans process och
verktyg dr desamma somistenindustrin,
ddrhanborjade somlirling, och hans
arbete avslutasdér deflesta konstnérer
inleder sin process. Allalediarbetet ar
synliga. Borrhalen harinte trollats bort
avhammare och mejsel, utan redovisas
tydligt. Verkets titel -idet har fallet
Svart svensk granit—paminner omen
innehallsdeklaration. Riickriem arbetar
medvetet med stenens forhallande till
den omgivande arkitekturen.

Svart svensk granit
Black Swedish Granite

Ulrich Riickriemis asculptor, buthe
doesnot considerit histask to process
hismaterial. Instead, he regards the
stoneto bea sculptureinits own right.
He uses the same processes and tools as
thestoneindustry, where he started asan
apprentice, and he stops working where
mostartists would begin. Every stage of
the processis visible. The drill holes have
notbeen conjured away by hammers or
chisels but are readily displayed. The
titles of hisworks—in this particular case
Black Swedish Granite—specify the con-
tents. In his work, Riickriem consciously
accentuates the stone’s relationship to
the surrounding architecture.

Blasieholmen

Skeppsholmen

Lars Englund
Instabil
Instabile
2005

Lars Englunds rytmiska spel mellan
rum, arkitektur och skulptural form
liknasibland vid barockens boljande
formsprak. Men hans konst ligger ocksa
niaradenamerikanska 1960-talsmini-
malismen som utforskade den moderna
tidens material som gummi, stal, kol-
fiber, aluminium och olika sorters plas-
terietticke-forestallande formsprak.
Lars Englund arbetar med vissa ater-
kommande verksgrupperisin konst,
och ”instabilen” aren avdessa. Trots
sinrejila forankringiberggrunden
utfor skulpturen en oupphérligdans
pastéllet. Narblastentartagiden
gronavingen, vill siga.

Lars Englund, Instabil, 2005 © Lars Englund. Foto: Moderna Museet/Asa Lundén

Lars Englund’s rhythmic play with
space, architecture and sculptural form
issometimes compared to the billowing
style of the Baroque. But hisartisalso
related to American 1960s minimalism,
exploringmodern materials such as
rubber, steel, carbon fibre, aluminium
and variouskinds of plastic, in his
non-figurativeimagery. Lars Englund
elaborates on certain recurring groups
of worksin hisart, and the “Instabile”
is one of them. Despiteits sturdy
anchoringin the bedrock, the sculpture
performsaceaseless dance on the spot.
When the wind gets hold of its green
wing, thatis.

Christian Berg

1927

Christian Berg utbildade sig pa Konst-
akademiniStockholm. Enresa till
Egyptens pyramider gjorde stort
intryck ochiParis métte han kubismen.
Monumentalfigur forstédller en abstrakt
kvinnotorso. Verket stialldes ut pa
Stockholmsutstallningen 1930 och fick
forodandekritik. Pa1950-talethade
konstsynen férandrats och Berg motte
uppskattning.

Mitt skulpturala arbete dr uttryck for det som
griper och engagerar mig, vare sig det gller en
sdregen blomma, eller en tridform, en sten eller
ett sndckfragment pa stranden, somman vill
gorapoesiav, eller man vill omskapa en figur till
monumental resning, ddr man i proportionernas
inbordes forhdllande soker fd fram ndgot av
allvar och religiositet.

Monumentalfigur
Monumental Figure

Christian Berg studied at the Royal
Academy of Fine Artsin Stockholm.
Avisitto the pyramidsin Egyptmade
adeepimpression on him, and in Paris
heencountered cubism. Monumental
Figureisanabstractfemale torso. It was
exhibited at the Stockholm Exhibitionin
1930, whereit received harsh criticism. In
the 1950s, the attitude to art had changed
and Berg got consistently good reviews.

My sculptural work is an expression of what
touches and engages me, be it a strange flower
or the shape of a tree, arock or a broken shell

on the beach, that I want to turn into poetry, or
into amonumentalfigure, where the interrelated
proportions seek to convey a sense of seriousness
andreligion.

Ulrich Ruckriem, Svart svensk granit, 1981 © Ulrich Ruckriem. Foto: Moderna Museet/Prallan Allsten Christian Berg, Monumentalfigur, 1927 © Christian Berg/BUS 2014. Foto: Moderna Museet/Asa Lundén

Thomas Woodruffarbetade fraimst med
lagmaldajordskulpturer, de flesta pa
Hawaiidarhan vaxte upp. Louisa ir

en grisbevuxen kulle, knappt méarkbar
for den sominteletar. Somen skatt som
finnstillgdnglig forallamen som bara
kanupplevas avden som kanner till
den. Detarett verk som aristindig
forandring. Kullen Andrar formunder
fotters trampande och snons tyngd pa
vintern. Graset gulnar och blir gront
igen. Woodruffdog1988 och Louisa
blevhanssista verk.

Thomas Woodruff’s oeuvre consists
mainly of subtle earth sculptures, most
of them on Hawaii, where he grew up.
Louisaisa grassy knoll, hardly notice-
ableif yourenotactually looking forit.
Like a hidden treasure, itisavailable to
all, butcan only be experienced by those
who know where to find it. Itisawork
in perpetual change. The hillisaltered
by the trampling of feet and the weight
of snow in winter. The grass goes yellow
and turns green again. Woodruffdied
in 1988, and Louisa was his last work.

Thomas Woodruff, Louisa, 1987 © Thomas Woodruff. Foto: Moderna Museet/Asa Lundén

Bjorn Lovin

1977

Enkallaprildagi917stannade Lenin
tilli Stockholm pa sin vag till Petrograd.
Uterasade varldskriget och det ryktades
omen revolutioniRyssland. Pa ett press-
fotografisom dokumenterar besoket
harndgonmarkerat Leninmed ett kryss.
Han gar pa den da kullerstensbelagda
ochsparvagstrafikerade Vasagatan.

1 Leninmonumentet har Lovin aterskapat
bade gatan och sparet och paenav gat-
stenarna finnsettlikadantkrysssom
péapressbilden. Det hir drinte ett monu-
ment som ska hylla en personeller gar-
ning, s som monument ofta gor. Istillet
drdetett,iordetsratta bemarkelse,
minnesmarke.

Leninmonumentet
Lenin Monument April 13th 1917

Onacolddayin April1917, Lenin
stopped offin Stockholm on his way
to Petrograd. In Europe, the Great
Warwasin full swing, and there were
rumours of a revolutionin Russia. On
apress photo documenting the visit,
someone hasmarked Lenin withan X.
Heiswalkingalong the cobbled street
Vasagatan, withitstramlines. Lovin’s
Lenin Monument recreates both the
street and the tramrails, and one of the
cobblestones bears an X like the onein
the press photo. Thisis not amonument
that paystribute to a person or deed in
the way monuments often do. Instead,
itisamemorial, in the true sense of

the word.

Bjorn Lovin, Leninmonumentet, 1977 © Bjorn Lévin. Foto: Moderna Museet/Asa Lundén

Alexander Calder

1961

Alexander Calder var utbildad ingenjor,
men bestadmde sig for att bli konstnar
narhan betraktade himlakropparnas
rorelser underen resatill sjoss. De fyra
elemententdr sig snurrande eller bol-
jande. Vilken av de fyra skulpturerna
somrepresenterar luften, vattnet, jorden
ocheldenarupptill betraktaren att
avgora. Enliten modelltill De fyra
elementen gjordes redan1939, meninte
forran 1961 byggdes detistort format
och placerades pa Skeppsholmen. Det
varlagom till 6ppningen av den legen-
dariska utstallningen Rorelse i konsten.

Alexander Calder, De fyra elementen, 1961 © Alexander Calder/BUS 2014. Foto: Moderna Museet/Asa Lundén

De fyra elementen
The Four Elements

Alexander Calder graduated in engi-
neering but decided to be an artist
when studying the stars while on a boat
journey. The Four Elementsrotateand
billow as they move. Which of the four
sculptures that represent air, water,
earthand fireis for the beholder to
decide. A miniature model of The Four
Elementswasmade alreadyin 1939, but
afull-scale version was not builtand
installed on Skeppsholmen until 1961,
intime for the opening of the legendary
exhibition Movement in Art.

Paradiset

1966

Paradiset skapades ursprungligen for
varldsutstdllningen i Montreal 1967.

1 Paradiset moter Niki de Saint Phalles
fargstarka, livsbejakande och rund-
lagda kvinnofigurer Jean Tinguelys
svarta, kantiga och skramliga maskiner.
Under den varma delen av aret sétts
figurernairorelse och vatten sprutar
ochporlarhirochvar. Det berittasatt
det fannsett apelsintrdd i Edens lust-
gard, och darfor finnsettapelsintradi
deflestaklostertradgardar. Och givet-
visfinnsdetett sadant ocksaidetta
Paradis. Tittanogasa far duse.

Niki de Saint Phalle och/and Jean Tinguely

The Fantastic Paradise

The Fantastic Paradise, was originally
created for the World Fairin Montrealin
1967.In The Fantastic Paradise Nikide
Saint Phalle’s colourful, life-affirming,
rotund female figures are set against
Jean Tinguely’s black, jagged, rattling
machines. Inthe warm season, the fig-
ures are setin motion, spurting water
thattrickleshereand there. Itissaid that
there wasan orange treein the Garden
of Eden, and thatis why there are orange
treesinmany convent gardens. Natu-
rally, there should be onein this Paradise.
Look carefully, and you will find it.

Niki de Saint Phalle och Jean Tinguely, Paradiset, 1966 © Niki de Saint Phalle/BUS 2014.

© Jean Tinguely/BUS 2014. Foto: Moderna Museet/Albin Dahlstrém

Kastell-
holmen

Ettmonument reseside flesta fall for att
hyllanégon viktig person eller avgérande
handelseiettlandshistoria. Men Erik
Dietmans pampiga sockel krons av
tillsynesingenting. En stege bjuderin
betraktaren attkliva upp och kika. Gor
det! Valdaruppeser duattdet minsann
tronaren askkopp med lite askai, gjuten
ibrons. Finurligheter, sprakliga och
andra, ar ofta lika viktiga som skulptu-
rernasformiErik Dietmans konst.

Erik Dietman, Monument éver den sista cigaretten, 1375 © Erik Dietman/BUS 2014. Foto: Moderna Museet/AsaLundén

Thomas Woodruff Erik Dietman

Louisa Monument 6ver den sista cigaretten
Louisa Monument to the Last Cigarette
1987 1975

A monumentisusuallyerectedin
honour of animportant person ora great
eventinthehistory of a nation. But Erik
Dietman’s mighty plinthiscrowned
apparently by nothing. A ladderinvites
viewers to climbupand takealook.
Pleasedo! Atthe top of theladder you
willfind an ashtray with alittle ash inside,
castin bronze. Witticisms, linguistic
orotherwise, are often asessential as

the sculptural formin Erik Dietman’s
oeuvre.

Beth Laurin
Del 1
Partl
1976

Beth Laurins skulptur drett motségelse-
fullt objekt. Det drabstrakt men anda
vilbekant och gjort avhard polyester
ienmjuk boj. Den morka marmorerade
ytan forstarker den organiska kanslan.
Den érblank och speglar savial himlen
som det omgivande grenverket, likten
skogstjarn. Del 1 arenuppforstorad
detalj fran en annan skulpturav Beth
Laurini Moderna Museetssamling.
Iden, somheter Tillstdnd VI, fortsitter
formen och bildar en 6ppen oval, dar
dndarnadr formade som ansikten.

Beth Laurin’s sculptureis acontradic-
tory object. Itisabstract, yet familiar,
and made of hard polyesterin a soft
bend. The dark marbled surface
enhances the organic feeling. Itis
shiny and reflects both the sky and the
surrounding branches, like a forest
pond. Part 1isamagnified detail from
Tillstand VI(Condition V), another
sculpture by Beth Laurinin the
Moderna Museet collection, where
the shape continues, forming an open
oval with ends sculpted like faces.

Beth Laurin, Del 1, 1976 © Beth Laurin. Foto: Moderna Museet/Asa Lundén

Pablo Picasso

1962

Frukost i det gronaarutférd avden
norske konstnaren Carl Nesjar utifran
Picassos pappmodeller. Frukost i det
gronair ocksé titeln pa en beromd
malning fran 1861-63 av den franske
malaren Edouard Manet. Picasso gjorde
under sin karridren helrad verk inspire-
rade avandrakonstniarers malningar.
IManetsmalning ar herrarna valkladda
man fran samhillets 6vre skikt, medan
kvinnanarnaken. I Picassostappning
har frukostitarnaalla blivitavkladda
badare, utan borgerliga klader.

Pablo Picasso, Frukostidetgréna, 1962 © Succession Picasso/BUS 2014. Foto: Moderna Museet/Asa Lundén

Frukostidetgrona
Déjeuner surI'herbe

Déjeuner sur I’herbe was produced by
the Norwegian artist Carl Nesjar based
on Picasso’scardboard models. Ithas
the sametitle as a famous work from
1861-63 by the French painter Edouard
Manet. In the course of hiscareer,
Picassomade several worksinspired by
the paintings of other artists. In Manet’s
painting, the men are well-dressed
upper-classindividuals, while the
woman isnaked. In Picasso’s version,
the breakfast-eatersare allnude bathers
without any bourgeois clothes.




