


THE SOCIAL

Begreppet social avser en egenskap hos levande organismer som
tillampas hos artbestdnd av mdnniskor och andra djur. Begreppet
hénvisar till samspelet organismer emellan och till deras kollektiva
samexistens, oavsett om den dir medveten eller inte, och oavsett om
interaktionen dr frivillig eller ofrivillig.
WIKIPEDIA.ORG/WIKI/SOCIAL (OKTOBER 2016)

The Social ar titeln pA Annika Erikssons forsta separatutstéllning
ihennesfodelsestad Malmo. Utstillningen fokuserar pa de senaste
aren av henneskonstnérliga praktik och dr gestaltad kringen serie
nyaarbeten. [utstillningssalens mitt star en replik av Axel Nordells
lekskulptur”Applet”*, somsedan tillkomsten 1972 varit placerad i
PildammsparkeniMalmé. Bland nya arbeten finns &ven objekt gjorda
ipapier-maché, ett flertal ljusskyltar, samt ett kraftigt uppforstorat
fotografiaven anarkistiskt hallen barnverkstad. Tillsammans bildar
denyaverken en meningsbarande miljo, laddad med associationer och
minnen, for deandra verken att vistasi.

Overalltiutstillningen finnsen kéinsla aven glidande rorelse i tiden —
mellan ett forflutet som inte riktigt Ar borta och en framtid somredan
lurarivaramedvetanden. Aterkommande ar ocksa kinslan av nagot
undflyende och hela tiden fordnderligt. Som betraktare forflyttas viinte
sallantill obestimbara platser, beligna ndgonstans mellan verklighet
ochfiktion. Ien av Annika Erikssons senaste videor, Past Lives Selector
(2016), moter vitva cosplayersiett friluftsmuseum. Pauppdragav
konstnédren uppfor de hér sin tolkning av platsensinnebord. Trots attde
arkladdaihistoriska drikterser de utatt komma fran framtiden—som
tvamedeltida cyborger.

Flera av verken som visasiutstdllningen placerarsigi glappen som kan
uppsta nar tidigare samhéllsmodeller forpassats till historien innan
nyaidéer och visioner hunnit ta form. Som exempel kan nimnas videon
In Preparation for a Psychodrama (2015) som dr inspelad i den svenska
bruksorten Griangesberg. Hir moter vien grupp sékande manniskor
som tycks ha fastnatien tidsficka. Frustrerat ror de sigi en miljé som
arformad av dldreideal. Vid upprepade tillfallen forsoker de att
kommuniceramed varandra, for att kanske rent av skapa nagot nytt
tillsammans, men trots sina anstrangningar lyckas de inte sticka hal pa
den bubblasominnesluter dem.




Istorutstrackning handlar Annika Erikssons konstnarskap om
mellanméanskliga relationer, men ocksa om samspelet mellan ménniskor
ochandradjur. Ivideon I am the dog that was always here (loop) (2013)
moter vien flock gathundar som avmyndigheterna forflyttats fran sina
invanda hemkvarter och omplaceratsistorstadens utkanter. I videon
The Community (2010) portritterasen grupp katter somtidigare levt som
husdjur men som nulever tillsammansien park. Bada verken utgér fran
gentrifieringen och den tillhdrande saneringen av vara stider. Samtidigt
handlar verken om uppkomsten avett slagsinformella sociala platser,
somisin tur genererat nya sétt att existera. Djuren ar hogst narvarande
som sig sjalva men fungerar samtidigt som antropomorfa protagonister i
olika beréttelser omsocial omvandling.

The Social aren utstéllning som med en stillsam saklighet konfronterar
ossmed fysiska och psykologiska effekter av genomgripande
samhiéllsférdndringar. Verken ror sigundflyende mellan minnen och
framtidsvisioner. Tillsammans skapar de en smaltdegel av olika tidszoner,
darutopiska l6ften fran det forflutna glider samman med dystopiska
fantasier och med glimtar av nya méjliga framtider.

Joa Ljungberg, curator

1 AxelNordellsskulpturiPildammsparken har den formella titeln Le Fruit Rouge
men kallasifolkmun for Applet.




THE SOCIAL

The termsocial refers to a characteristic of living organisms as applied
to populations of humans and other animals. It always refers to the
interaction of organisms with other organisms and to their collective
co-existence, irrespective of whether they are aware of it or not, and
irrespective of whether the interaction is voluntary or involuntary.
WIKIPEDIA.ORG/WIKI/SOCIAL (OCTOBER 2016)

The Socialisthetitle of Annika Eriksson’s first comprehensive solo
exhibition in her native town of Malmo. It focuses on the last few years of
herartistic practice and is structured around a new series of works. Near
the center of the exhibition stands a replica of Axel Nordell’s play sculpture
“The Apple” ' that since it was conceived in 1972, has been permanently
placed in one of Malmo’s biggest parks, Pildammsparken. Among the
new worksare also objects made in papier-maché, anumber of LEDsigns,
and a blown-up photograph of an anarchistically oriented children’s
workshop from the 1970s. While together forming aninstallation, these
new piecesalso create an environment—imbued with memories and
associations— for the other works on display.

Throughout the exhibition, thereis a predominant sensation of a gliding
movement in time—Dbetween a past thatis somehow still presentand a
future thatalready lurksin our consciousness. Also recurrentis a feeling
of somethingelusive and constantly shifting, and as viewers we are

often transported to indeterminate places, bordering with both reality
and fiction. In one of Annika Eriksson’smost recent videos, Past Lives
Selector (2016), we encounter two cosplayers that have been commissioned
by theartist to create personasin relation to an open air history museum.
Though they are both dressed in historical costumes, they appear oddly
futuristic—like two medieval cyborgs.

A number of the exhibited works place themselvesin the gaps that
arecreated when social models fade into history before newideas

and visions have taken form. One example is the video In Preparation
for a Psychodrama (2015), set in the Swedish town of Gringesberg.
Here we encounter a group of people who, frustrated and searching,
seem to have gotten stuck in a time pocket. While moving through

an environment formed by ideals and visions of the past, they make
repeated attempts to communicate with each other — perhaps even
trying to create something new together — but fail to burst the bubble
confining their existence.




Annika Eriksson’s long-running investigation into different forms of
social interaction and organization also includes that between humans
and other animals. In the video I am the dog that was always here (loop)
(2013) we meet a pack of stray dogs that the authorities have removed from
their familiar neighborhood and relocated to the outskirts of the growing
city. Yetanother video, The Community (2010), portrays a group of cats
that used to be pets but that now live together in a park. While addressing
the gentrification and sanitation of our cities, these works also focus on
theemergence of informal socialsites, that have in turn generated new
modes of existence.The animals portrayed here are very much present in
their own right, but also function as anthropomorphic protagonistsin
narratives onsocial change.

The Socialis an exhibition that confronts us with physicaland
psychological effects of social transformation. The displayed works
move with elusive rapidity between memories and visions of the future.
Together, they create a melting pot of different time zones, mixing
utopian promises from the past with dystopian fantasies, and glimpses of
potential new futures.

Joa Ljungberg, curator

1 Whilstpopularly referred to as The Apple, Axell Nordell’s sculpturein
Pildammsparken, Malmé, is formally titled Le Fruit Rouge.
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THE SOCIAL
2017, MULTI-MEDIA INSTALLATION

Utstallningen The Social gestaltar sigirelation tillen serie rumsliga ingrepp som
avende har titeln The Social. Samtidigt som dessa arbeten tillsammans utgor ett nytt
konstverk skapar de ocksa ett meningsbarande sammanhang for de andra verken att
vistasi. De smélter ssmman med utstallningsarkitekturen och laddar rummet med
minnen, associationer och kopplingar. Bland olika objekt, ljusskyltar och ett kraftigt
uppforstorat fotografi aven kaotisk barnverkstad fran 1970-talet, ingar har ocksaen
storskalig skulptur. ForinvanarnaiMalmo kan métet med skulpturen kinnas bekant.
Verket drndmligen en replik pa den offentliga lekskulpturen “Applet”, som skapades
av Axel Nordell 1972, och som sedan tillblivelsen haft sin placering i Pildammsparken.
Ménga besokaretill museet kommer att ha med sigminnen av att ha klattratioch
utforskat det ursprungliga Applets rodméalade rundningar och héligheter. Dess estetik
drndrasammanbunden med en vision om ett samhélle dér bade konst ochlek torde vara
sjalvklara ochintegrerade delar av all stadsplanering, och avallaménniskors vardag.

Theexhibition The Socialwill be structured around a new series of spatial interventions,
alsotitled The Social. While constituting a new work of art themselves, these works

also create a holding environment for the other works in the exhibition, fusing with the
architecture and injecting into the space a multitude of memories and connotations.
Amongst various objects, LEDsigns, and a blown-up photograph of a seemingly chaotic
workshop forkidsin the 1970s, thereisalso alarge-scale sculpture. For many of Malmo’s
inhabitants, the encounter with this work might feel familiar. It is a reproduction of the
publicwork known as “The Apple”, created by the artist Axel Nordellin 1972, and since
then permanently placed in one of Malmo’s largest parks, Pildammsparken. Many
visitors to the museum may remember having climbed and explored the original apple’s
red-coated roundings and cavities. The aesthetics of this public sculpture belongsto a
vision of society where art and play should be integral elements of any city planning, and
of theindividual’severyday life.
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ADVENTURE AHEAD
2015-2017, VIDEQ, 12 MIN

Adventure Aheadar skapat med arkivmaterial fran The Media Archive of Central
England, ett historiskt arkivmed fokus pad amatorfilm, nyhetsinslag och dokumentarfilm.
Iverket blandas rorliga bilder fréan olika kéllor, bland annat fran en amatorfilmi formen av
enscience fiction-musikal. Musikalen som har titeln Children Rule 2080 producerades1980
ochhandlar omen grupp barn och ungdomar som gér en tidsresa 100 ar frami tiden. Val
paplats tvingas de kimpa mot en kontrollerande och dystopisk stadsapparat. Adventure
Aheadpresenterar oss sdlunda for ett historiskt exempel pa science fiction och verket tar
oss bakatitiden, igenom 3540 ar gamla forestillningar om framtiden. Samtidigt forflyttas
vimed videonskaraktérertillentid som fortfarandeinte har agt rum.

Adventure Aheadisavideo collage created with archive material from The Media
Archive of Central England, which holds alarge collection of amateur film, newsreels
and documentaries. The work blends footage from various sources, but mostimportantly
froman amateur film made in the form of a science fiction musical. Titled Children Rule
2080, thismusical was produced in 1980 and tells the story of a group of children that
gettransferred 100 yearsinto the future. Once there, they are forced to fight againsta
controllingand dystopian state. Presenting us with an historicexample of science fiction,
Adventure Aheadironically takes us back in time, through 35—40-year-old visions of the
future, while simultaneously transporting us to a time that has still not taken place.
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IN PREPARATION FOR A PSYCHODRAMA
2015-2016, VIDEO, 15 MIN

In Preparation for a Psychodramaérinspelad i Folkets
Park och pé Folkets Husiden svenska tatorten
Grangesberg. En gdngitiden var gruvani Grangesberg
enav Sveriges storsta arbetsplatser och kommunala
samlingsplatser som Folkets Hus och Folkets Park spelade
oftaenavgdranderoll for gemenskapenisamhéllet.

Sedan gruvan stingdes 1989 har liveti Grangesberg blivit
vasentligtannorlunda. I videon ser vien grupp frustrerade
och sokande manniskor. De rorsigien miljo som tydligt
formatsavéldreideal och samhéllsvisioner. Forstrott
plockardeirekvisitan frinenforegiendecivilisation,
medan de gor trevande forsok att skapa nya sammanhang.

In Preparation for a Psychodramais setin the People’s
Park and Community Centre of the Swedish town of
Gringesberg. The minein Griangesbergused to be

one of Sweden’s largest workplaces, and this kind of
communal gathering places—in Swedish: Folkets park
and Folkets hus—used to play important rolesin creating
asense of community. As the mine closed downin 1989,
lifein Griangesbergchanged dramatically. In the video
we encounter a group of people who, frustrated and
searching, find themselvesin an environment clearly
shaped byidealsand social visions of the past. They
randomly pick amongst props from a previous civilization,
whilstmakingfaltering attempts to communicate and
createcontext.
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TWO MEN AND A SHEEP 1-3
1995-1996, VIDEODOKUMENTATION AV PERFORMANCES, 3 x4 TIMMAR
/VIDEO DOCUMENTATION OF PERFORMANCES, 3 x 4 HOURS

Two Men and a Sheep presenterades ursprungligen som en performancei Stockholm,
Berlin och London, r 1995 och 1996. Brev skickades ut tillméan inom konstvarlden med
uppmaningen att stodja ett konstprojekt som bland annat skulle handla om 6mhet.
Tutbyte mot tio euro skullemannen fa ett numrerat och signerat fotografi avdet nya
verket. Med deinsamlade medlen anlitades tvd manliga skadespelare och ett far, vilka
placerades tillsammansien kétte. Under fyra timmar satt ménnen instingda med
faret, som de kontinuerligt klappade och smekte. Hindelsen dokumenteradesaven
overvakningskamera och dokumentationen visas somett fristdende verk.

Two Men and a Sheep was originally presented as a performance in Stockholm, Berlin,
and London, in1995and 1996. Letters were sent to men in the art community, inviting
them to support a project that dealt with tenderness, among other things. In return for
teneuros, they would receive a numbered and signed photograph of the new work. With
thefundscollected, theartist hired two male actors and a sheep. During the four-hour
performance, the two men sat with the sheep inside a pen, continuously caressing the
animal. Theevent was documented by a surveillance camera and the filmed material is
presented as anindependent work.
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AND THEY WERE VERY LOVED
2015-2017, DIABILDSPEL/SLIDE SHOW

and they were very lovedbestér av bilder fran gamla privatfilmer som avallménheten
doneratstill The Media Archive of Central England. Djuren som viméter i bilderna
harallalevtsinalivinirarelation tillmanniskor. Forhallandet manniska/djur ar minst
sagt komplext och har pa senare tid kommit att engagera alltfler. Det akademiska &mnet
djurstudier —dar forskare undersdker manniskors relation till djuridag ochidet forflutna
—harisnabb takt vunnit terringinom akademin. Djuren som framtrader har ar hogst
narvarande somsigsjdlva, samtidigt som de ocksa dr antropomorfa protagonisteriolika
berittelser om social omvandling.

and they were very loved consists of video stills, depicting animals that all lived their
livesin close relationships to humans. Thesstills are taken from old private films, made

by amateursand donated to the Media Archive of Central England. The work centers

on therelationship between human and non-human animals, a subject that lately has
received increased attention. Animal Studies—researching human/animal relations now
and in the past—hasrapidly gained ground withinacademia. Theanimals appearingin
this work, as well asin many other works by Annika Eriksson, are very much present in
their own right, but also function as anthropomorphic protagonistsin fluid narratives on
social change.
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PAST LIVES SELECTOR
2016, VIDEO, 9 MIN

Past Lives Selector utspelar sig pa friluftsmuseet Seurasaari
iFinland. Museet pAminner om svenska Skansen och
liknande parkmuseer finns pa flera platser runt omide
nordiskaldnderna. Derepresenterar livet forritiden och
genererar pd en och samma gang en nostalgisk langtan
efterndgot somisjalva verketaldrigharexisterat,iallafall
inteiden exakta form som presenteras. Personalen ses
oftaikladd tidstypiska kladedrakter ochibland klar dven
besokareutsig. [ videon méter vitva cosplayers som pa
uppdragav konstnaren skapat kostymer och karaktéreri
relation till omgivningen. Med blicken riktad rakt emot oss
framtriader de som medeltida cyborger, stiendesmed ena
benetidetforflutna ochmeddetandraiframtiden.

Setin the open-air museum Seurasaariin Finland, Past
Lives Selector addresses the tradition of this particular
kind of museum, which exists in several places throughout
the Nordiccountries. While representing life in the old
days—how welived, ate, and worked —these museums
also generate anostalgiclonging for something that
actually never existed, atleast notin thisexact form.
Members of staffare commonly dressed in historical
attireand sometimes visitors also choose to dress up. In
Past Lives Selector, we encounter two cosplayers who
were commissioned by the artist to create costumes and
personasin relation to these surroundings. Like medieval
cyborgs—gazing straightat us—they seem to be standing
with one footin the pastand the otherin the future.
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SOMETHING IS HERE NOTHING IS HERE (HORROR)
2015, LED-SKYLT/LEDSIGN

Parallellt med sitt arbete med video och performance, har Annika Eriksson kontinuerligt
ocksa producerat olika typer av ljusskyltar. Ibland frammanar de associationer till
informationsskyltar och reklaminslagiolika offentliga och kommersiella rum, och ofta
signalerar deen diffusrorelseitiden. I skylten Something is here nothing is here (Horror)
serviett spoke trida fram ur morkret for att sedan forsvinna tillbakaigen. Rorelsen
fran morker till ljus skerien takt som paminner om en manniskasandetag. Verket
installerades ursprungligen i staden Novosibirsk (Ryssland), ien gingtunnel som snart
skulle demoleras. Liksom skylten Psychic (the past, the present, the future) lamnades
spoket atsitt 6de pa den plats detinstallerats. Det vimoteriutstallningen ar kopior pa
dessa skyltar, och derasnéarvaro forstarker badda kénslan aven glidningitiden—mellan
datid, nutid och framtid.

Parallel to her work with video and performance, Annika Eriksson has continuously
produced different types of illuminated signs. Sometimes they evoke associations to
information signs and advertisements in various publicand commercial rooms, and quite
often they signal some kind of movement in time. In the sign Something is here nothing is
here (Horror) a ghost appears out of the darkness and thereafter fades back into it again.
Thelooped movement between light and dark hasa pace reminiscent of a human breath.
The work was originally installed in the city of Novosibirsk (Russia), inside a pedestrian
tunnel that was soon to be demolished. Like the sign Psychic (the past, the present, the
future), this ghost was left to its fate in the place where it was installed. What we encounter
inthe exhibition are thus copies of these signs, both of which are suggesting a driftin time -
between past, present and future.
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WIR SIND WIEDER DA
2010, 16 MM OVERFORD TILL VIDEO, 25 MIN
/16 MM TRANSFERRED TO VIDEO, 25 MIN

Wir sind wieder da (Vi dr hdr igen) utspelar sig padenurban
icke-platsndgonstansiBerlin. En grupp punkare umgasi
morkret. De roker och dricker och deras hundar springer
fritt bland nagra trasiga mobler som ligger utslaingda pa
marken. Platsen tycks pa nagot besynnerligt satt existera
isinegen tidszon och genomsyrasav ettenvist lugn. En
form avmotstand ar underforstatt och tar sigutryckiden
passiva avsaknaden av produktivitet och mening. Scenen
kan framsta som etteko fran ett nara forflutet, menkan
samtidigt tolkas somen dystopisk framtidsvision.

Wir sindwieder da (We are back) is setin an urbannon-
placesomewherein Berlin. Thisin-between space appears
to operate on its own time, maintaining a stubborn
calmness of non-activity. A group of punks hang out

in the darkness, amongst some discarded pieces of
furniture scattered on the ground. They smoke and drink
astheir dogsroam free. A form of resistance isimplied,
aresistance residing within the lack of productivity and
meaning. The scene might appear to be an echo from
therecent past but can also beinterpreted asa vision of a
dystopic time to come.
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THE COMMUNITY
2010, VIDEOQ, 7 MIN

The Community portritterar en grupp katterilIstanbul.
Katterna har tidigarelevt sina livsom husdjur men har
avolikaanledningar 6vergivits och bor nu tillsammansi
en park. I kvallsmorkret soker de virme och gemenskap
hosvarandra pa ett par mattor som ndgon manniska har
lagtut pAmarkytan. Liksom flera andra verk av Annika
Eriksson fokuserar The Community paettslagsinformella
sociala platser, som skapats temporart utifran att behovet
har funnits, och som sedan genererat nya sitt att existera.

The Community portraysa group of catsin Istanbul. The
catshave previously lived their lives as pets, but have for
variousreasons been abandoned and now live together
inapark. Intheevenings they search forwarmth and
fellowship from each other, gathering on a couple of rugs
thatsomeone has placed on the ground. Like several other
works of Annika Eriksson, The Community focuses on the
emergence of informal socialssites, created out of necessity,
and in turn generating new forms of existence.
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| IAMTHEDOG THAT WAS ALWAYS HERE (LOGOP)
2013, VIDEO, 9 MIN

Ivideon I am the dog that was always here (loop) méter vi
en grupp gathundar som har forflyttats avmyndigheterna
till Istanbuls utkanter, somettled i gentrifieringen av
miljonstadens centralare och mer attraktiva delar. I verket
kopplasupplevelsen avatt tryckas utimarginalen (sett
uren hunds perspektiv), tillen upplevelse av tid. Nuet
framtraderivideon som ett glapp mellan det férflutna och
framtiden ddrenintensifierad bendgenhet att radera och
stidaundanriskerar dven att avlagsna alternativa sitt att
se, varaoch tinka.

Lam the dog that was always here (loop) is setin the
outskirts of Istanbul. It portraysa group of street dogs that,
dueto gentrification and corporate city making, have been
moved by the authorities to peripheral pockets outside of
theexpandingcity. The work links this experience of being
pushed outinto themargins (as seen through thelens ofa
street dog) to an experience of time. The present moment
appearsinthevideoasa gap between the pastand the
future, where an intensified tendency to erase and clean up
runs therisk of eliminating alternative registers of being
and perceiving.
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MAXIMUM HAPPINESS, 2008
7 MINUTERS VIDEO FRAN EN FYRA TIMMARS LANG PERFORMANCE
/7 MINUTE VIDEO FROM A FOUR-HOUR-LONG PERFORMANCE

Park Hill Estate tornar upp sig 6ver Sheffield som ett majestatiskt fort. Det drett
landmaérke fran 1960-talet som ar 2008 stod 6vergivet ochi patagligt forfall. Under en natt
latkonstnéren rikta stralkastare mot byggnadens monumentala fasad, vilket fick den att
framtrada urmorkret somett spoke fran det forflutna. Trots sitt nedgéngna tillstand pa
vigatt byggas om tillmodernalagenheter—vittnade Park Hill Estate fortfarande omen
utopisk framtidsvision. Verkets titel Maximum Happinessciterar arkitekterna bakom
Park Hill Estate som menade att &ven om de gjorde sitt basta for att uppfylla de boendes
onskemalir det omojligt att siikerstilla “maximallycka foralla.”” Anda hoppades de att
Park Hill Estate skulle varaen "tillfredsstdllande maskin attlevai”.

Towering over Sheffield like a majestic fort, Park Hill Estate was builtin the early 1960s
andisalandmark building, yet one which in 2008 was derelict and abandoned. During
onenight, the artist had the fagade of the building illuminated by floodlights, making it
appear through the darknesslike a ghost from the past. Ina visible state of decay, about
toberedeveloped into contemporary apartments, it nonetheless testified to an utopian
vision of the future. The title cites the architects of Park Hill Estates who claimed that,
although they did their best to fulfill the residents’ wishes “itis clearly impossible to
secure the maximum happiness foreverybody.” Yet they hoped that Park Hill would be a
“satisfactory machine forlivingin”.
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BIO

Annika Eriksson dr fodd i Malmd men bor sedan 20021 Berlin. Hon dren av Sveriges
internationellt mest uppmérksammade konstnarer och hennes verk har stallts ut runt om
ivdrlden, bla pd Hayward Gallery och Gasworksi London, Mori Art Museumi Tokyo,
SALTilstanbul, Hamburger Bahnhof och Neue NationalgalerieiBerlin, Wattis Institute
for Contemporary ArtiSan Francisco, samt pa biennalernaiIstanbul, Shanghai, Sao
Paulo, Dakar, Wien och Venedig. I Sverige har Annika Eriksson bland annat stallt

ut pd Moderna Museet, Tensta Konsthall, Malmo Konstmuseum, och Géteborgs
Konstmuseum. Hon har ocksé gjortarbeten for BAC, IASPIS och Statens konstrad.

Annika Eriksson was bornin Malmo buthas beenlivingin Berlin since 2002. Sheis one of
Sweden’s most internationally acclaimed artists, and her work has been shown around the
world, forexample at the Hayward Gallery and Gasworksin London, Mori Art Museum

in Tokyo, SALT in Istanbul, Hamburger Bahnhofand Neue Nationalgalerie in Berlin,
Wattis Institute for Contemporary Artin San Francisco, as well as at biennialsin Istanbul,
Shanghai, Sao Paulo, Dakar, Vienna and Venice. In Sweden Annika Eriksson’sart has been
exhibited at the Moderna Museet, Tensta Konsthall, Malmo Art Museum, and Gothenburg
Art Museum. She has also created works for BAC, IASPIS and Public Art Agency Sweden.
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VERKSLISTA/LIST OF WORKS

The Social

2017, multi-mediainstallation
Bestalltav/Commissioned by
Moderna Museet Malmo, 2017.

Adventure Ahead

2015-2017, video, 12minloop
Bestilltav/Commissioned by
Gymnasium, The University of
Lincoln, UK.

Curator:Jeanine Griffin.

In Preparation fora
Psychodrama

20152016, video, 15minloop
Bestillt av Statens konstrad, for
projektet Industrisamhélleti

forandring,2015. Skadespelarna
arlokalaamatorer fran Teater-
slagetiLudvika.

Curator: Lisa Rosendahl
/Commissioned by Public

Art Agency Sweden, for the
project Industrial Society in
Transition, 2015. The actorsare
localamateurs from the theater
group Teaterslagetin Ludvika.
Curator: Lisa Rosendahl.

Two Menanda Sheep1-3
1995-1996, videodokumentation
avperformances,3x 4 timmar
/videodocumentation of
performance, 3x4hours

30

Ursprungligen presenterati
foljandesammanhang:
/Originally presentedin the
following contexts: Tvdmdn och
ett far, Skeppargatan, Stockholm,
1995; Zwei Mdinner und ein Schaf,
Hackescher Hofe, Berlin, 1995.
Curator: Mats Stjernstedt; Two
Menanda Sheep, Iam curious/
Come and seeus, Independent Art
Space, London, 1996. Curator:
Mats Stjernstedt.

andthey were very loved
20152017, diabildspel/slide show
Produceratav/Produced by
Moderna Museet Malmg, 2017.



Past Lives Selector

2016, video,9gminloop
Bestilltav/Commissioned by
Checkpoint Helsinkioch
Finlands Nationalmuseum
Seurasaarifriluftsmuseum for
utstallningen/for the exhibition
Finish Landscape, Helsinki/
Co-produced with the National
Museum of Finland and
Seurasaari Open-Air Museum,
Helsinki.

Curator: Joanna Warsza

Something is here nothing is here
(Horror)

2015, LED-skylt/LEDsign
Pauppdragav/Commissioned by
SITE residency, BAC Gotland/
Novosibirsk.
Curatorer/Curators: Livia Paldi
och/and Sebastian Cichocki.
Wir sind wieder da

2010, 16 mm 6verford till video,
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When Attitudes Became Form
,Become Attitudes, CCA Wattis
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2s5minloop/16 mm transferred
tovideo,25minloop
Pauppdragav/Commissioned by
DAAD Galerie, Berlin, 2010.
Curator: Ariane Beyn

The Community

2010, video, 7minloop
Pauppdragav/Commissioned by
NON Gallery, Istanbul, 2010.

Iamthe dog that was always here
(loop), 2013, video, 9minloop
Pauppdragav Biennalen
ilstanbul/Commissioned

by Istanbul Biennale, 2013.
Curator: Fulya Erdemci

Maximum Happiness

2008, 7minutersvideo franen
fyratimmarslang performance
/7minute video of a four-hour-
long performance. Producerat
for/Commission for Yes, No

12017 shlo_polsbl )l Casie )
LA (e slaa)

3859528 2016 Al Slguodl Sizie
ibsll Camil) me s i) Sl 100 3L
(Sadg @l Sl clog)l Camezag laslia)
yapls Ul s

LA (e slaa)

S| 2015 () i g ¥ diso Lo g
SITE.BAC Gotland/ a8 ;s o3b
$V Lad sl 908 Novosibirsk
SodaOlitulons

Ll e slua)

2010 Wsde (o oo b Wir sind wieder da
48,85 25 5208 ] i 63 forleo 16

2010 W DAAD ls e 031

LA (e slaa)

351837 (5308 2010 dslozd!

2010 Jgwiaw] NON Gls; 30 3L

LA (e slaa)

BB 9 28 2013 Liss Léls OIS 1 s B

31

Other Options, Art Sheffield,
2008. Curator: Jan Verwoert.

Psychic (the past, the present,

the future)

20122013, neonskylt/neon sign.
Bestalltav/icommissioned by
When Attitudes Became Form
Become Attitudes, CCA Wattis,
San Franciscoand Museum of
Contemporary Art, Detroit.
Curator: Jens Hoffman.

Enfruktansvird samman-
svdrjninglA Dreadful Conspiracy
1993, klistermérken/stickers.

Allworks © Courtesy theartist
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En fruktansvard
sammansvarjning

ANNIKA ERIKSSON: THE SOCIAL
MODERNA MUSEET MALMO
11.3-4.6 2017

Intendent/Curator: Joa Ljungberg
Utstillningsdesign/ Exhibition design:

Annika Eriksson ochJoa Ljungberg,isamrad
med/indialogue with Matt Fitts, The Block
Texter/Texts: Joa Ljungberg och/and

Annika Eriksson

Teknisk chef/Chief Technician: Stefan Winroth
Formedling/ Learning: Ana Maria Bermeo Ujueta
Press och kommunikation/Press and marketing:
Sofia Alsterhag
Oppningsarrangemang/Opening ceremony:
EvaFaltstrom

Tack/ Thanks:

Ettstorttack riktastillallasom gjort denna
utstallning majlig. Inte minst till Axel Nordells
familjsom gav osstillstand att géraen replik pa
skulturen “Applet” (1972) somisin originalversion
harsin placeringiPildammsparken, Malmo.

/A bigthank you goes to allwhomade this
exhibition possible. Not theleast to Axel
Nordell’s family who gave us permission to make
areplica of thesculpture “The Apple” (1972)
whichinits original version hasitslocationin
Pildammsparken, Malmé.

Ett sdrskilt tack ocksd till | A special thanks also to:
Andrés Camacho, Kristina Bengtsson, Olle
Eriksson, Gisela Fleischer, Wolfgang Heinze,
Elinor Hasselberg, Fatima Hellberg, Elin
Kihlstrém, Mathias Kristersson, Roland
Kaéllberg, Benjamin Koder, Natasja Loutchko,
Andreas Nilsson, John Peter Nilsson, Olof Nimar,
Per Palsson, Anna-Bella Spielmannleitner, Linus
Svensson, Paul Zink, Johan Osterholm,

och/and Terje Ostling.

Copyright ©2017 Moderna Museet
Pé omslaget/on the cover: and they were very loved,
2015-2017



