ART IN'TRANSFER

CURATORIAL PRACTICES.-AND
TRANSNATIONAL STRATEGIES
IN THE ERA OF POP

Conference at
Sédertérn University
Stockholm
November 6-8, 2014

Keynote speakers: Hircko lkegarn, Kobe University,
Kohe; Branden W Joseph, Columbia University, Mew York: and
Piotr Piotrowskl, Adam Mickiewicz University, Poznan

Canference sites: SGdartrm Unmeersity and Moderna Museet, Stockholm

wnysh sefantintransfor
artintranslerilsh e

TERRA  CBEES -

FCUNBPATION FOR AMERIGEM ART CIFTEN "OE BALTC WMD) E91 ELFCRENS 3 ICER WiIRERTARN CYXTVRIETEY




Arf e Tranyfr Chorafortol Prackices and Transnofonal Strafapis in the Era of B p* is mlinga new lookon the
ap pearance of popular culture and American artin Europe in the bng 1960s az it can be assesasd
from the Srockholm scene. This iz atime and place where the Cold War atmozphe re wag constandy
felt politically and culturally also in fugmatigns between tonzion and relative opennezs. The decade
opened the "Erm of Pop”, reputed notleast in Sweden for nevw intense artistic engageme ot with the
USA. But there were also other Hads of input The Swedich capiml, located in a neutral countoy
between the USA and the Soviet Union, is mben ag a pointof departure o reagaeos 1Teo-Acan e
gaucle and Eage-Teot ranznational srategies. During the long 1960z, artistic regenes ration hap pened
n netvocks both outzlde and inside institutions, be vvee o metopolises and peripheries.

St history surveys have had atendency o turn theee comp lex mode mist cultural exchange: into a
herolc success narratve. But the West European unde retanding of the 1960z art world iz now
unglergoing a shift. Recentocholardy exchange, releage of archival resowrges in Fage rn Eurgpe and
accezs through digital media offe ¢ nevw mate rial for comparative studies. 1Tew gene mtions of
scholars that were themeelves not part of the 1960z cubure have begun m e=plore this field in
Interesting ways. The conference proposes nevw theore tical and methodological approache s o
zplore this comple= feld. While redle ining the firk] of the 1Teo-Asant-garde after the Second
Woald War geographically and conce pmally to include Soclalist Europe, italso presents aricher
wxture of culural transfer, including new curamrial practices and wanznarignal soraregies. In thiz
light, the Stockholm artscene notleast offers agpatio-emporal model of hevw power strucmres were
reshuffle d, as new production formez, positdons and lialzon: emerged on the markets and in the ficlds

of art.

Cur Call for paper wae regponded with some really intere sting and inventive abstract. We are
honored to present the following program with tventy presentationg by scholars from seve ral
Ingtimtiong intvroatignally, present really thought provokingapproaches and pergpectives. We alsa
wpuld like m warmlby thank Hiroln Ikegami, Brande n W Jose ph and Piotr Piotrovekd, who
rezponded o our lnviEton to give key-note lectures

Helena Llarteon, Associare Profesoor in History and Theory of Aschiwcrure ar ETH School of
Suthitecture and adocent in Architecture, hag pasticipated in our sclentific boasd, invaluahbly
contributing to the apressmentof abstract and planning of the program. Withput Oscar Svanelid,
LIA In Art History, owr escellent Confere nce Manager, thiz confere nce would never hane been abk
o put together. We aleo wholcheartedly thank Daniel Birnbaum, Ldodernalduzeet for the



g nerozity to give space for the confere nce during two i dayz, az well presenting a display with
documentmry material. Special thanks o Anna Tellgren and Annila Gunpamson, Idoderna Iduzee t,
for the cooperation and the curating of a display of docume ntary material from the American Pop

Art exhibition in 1964 in conjunctipn with the confere nce.

Stockholm, June 2014

Charlotte Bydler Annilm Ohrner

Seninr let mee s atthe Ligpartment of Acthistoo; School of Cobore and Bduoction, Sodectden Unisesit: Evdler g
Eesearch Leader of the Culmeal Thegry sufamarthe Cenne fr BEakic and BagtBumpean Smdiesan] Chmer Subhpce
coocdinanr of Act Hetoog §odertdon Tiniag o in

* The title of the conence vag ingpired by the flem Sorkile o Mterds Big (Svgdish tle By by v 20 sren
pudnced 196+ by the Eelgian arige Oleder Hendies (1906-1993), wsilingin Sveden since 1957
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ABSTRACTS

KEY NOTES:

Piotr Piotrowski, Adam Mickiewicz University, Poznan
lTovember 6% 10.50-11.50; Sddertdrn University, Audinrum IIE 303, Flemingshers

Wy hoos thars jom m grand By p Arf corpforigl progects te Egslrn Eurppe tn the J9 6057

Although East European art historiang have noted and analyzed Pop At wansfers from the US
some countries in the region (Hungary, Slovalda, and by the end of the decade Egtonia), it lools lile
there hare been no significant exhibidons, especially trancnational, showing US Pop at that tme.
The firzsrqueston © be agked s, thus: why were artists in Eagtern Europe in the beginning of the
1960z, the particular focus of the conference &F v Tangfe , not oo “ery lnterested 1n 1Torth Ame rican
Fop Art, In contragt to — ke tus san — artist in Sweden, which in it turn s the pointof departune of
the conference? The second guestion Tvwoukl like to ralse will be : shall we conclude from the
previous obeervation that Eastemn Europe vwag not interested inlTorth American culmre atall, again
In conwact 1 Sweden in the eardy 196027 B ves, what does thiz mean for the geo-histor of
European art that dme? If no, when ezactly and on what kind of art hismrical field did such
wanzfers ap pear, and what did they mean? A thind queston might be: if no Pop Aut curatorial
wanznatonal project hase been found in Eagtern Ewrope, were there other trancfe iz In the “Eraof
Fop,” inztead? Tagsume that the only large scale trancnational, even the global curatorial project
that ime in Eastern Europe was the Nae Tadow i Bicnnale in Zagreh (1961-1973). Organized with
the inspiration of the South American artst Almir Llanignie r (baged in Weat Ge rmany), it
complements the 1Torth American geograp hical sector of transter thar iz found in Sweden. 1Ton-US
art transfe iz in Factern Europe during that ime could be framed by the still very strong position of
Faris. On this ground Iwill mige the final question: what does the popularity of 1Teo-Clongtruc tivism
(later developed nto tvchnology and computer art), ag well as the Parisian rather than 1Torth
American geo-cultural wajecory, signify in Eagern Europe during the “Eraof Fop™in wrmz of an
art hizgtory for the Ol Continent?



Hiroko Ikegami, Kobe University, Kobe

1Tovember 7* 16.00-17.00; Llode rnaLluzeet, the Cinema, Sleppzholmen.

The “Neo York Connatfion®: Bynfus Hultéts Curafor bl Apmde i fthe 196105

Ag the first public European institution o organize postvar American art exhibitons on i own
Initiative, the Llode rna luzeet, led by i director Pontus Hulen, played acridcal mole in the global
rize of American artin the 1960z Central to Hultgns curatorial agenda wae to swengthen the
mugeum b connection with the 1Tew York aant-garde, which he ezmblizhed through organizing a
series of important exhibitions such as “FAutin Motdon™ in 1961, %4 Amercans™ in 1967, and
“American Pop Art 106 Forms of Love and Despair™ in 1964, This paper will gzamine how
Hulten’s curatgrial strate gies animated the localculmral scene butalso created aconflict within i
Thiz is well documented by the shifing recepton of Bobert Ravsche nbergs Mymgrans , which waz
shown at the muzzum in 1962 and entered i collection in 1963, The recepton of the workin
Stockholm began as an ambivak ot rezponse to an icon of the American avant-gacde and then
shifted © a severe armck against it 2p a symbol of American cultiral and military invagion in the e
of the Viemam War Az a mater of fact, asimilar change in culmmal climat was obsermed in Toloo
¢ well another peripheral, vet importantsite in the global artacene of the 1960s. While 2 number
of Japanges artise produced Pop-inspired works in the mid-60z, the fad quickl faded wrvacd the
end of the decade because of the increaging antl-American sentimentcauzed by the Viemam War
angl the cam paign againgt the US-Tapan Security Treaty Through comparing the s cages, Twill
ezamine the challnge that any perpheral cities such as Stockholm and Tolgo had © face in orde s
m ctrike a fine balance between its wansnatonal ampiton and localizm.



Branden W. Joseph, Columbia University, New York

1Tovember 8% 11.50-12.50; Mode rnaLduzeet, the Cinsma, Sle ppeholmen.

O bpert Tlorshiphing Nofes on Clos Qldempung's Filmy, or the Bollad of the Tirning Tliman

In 1969, armed with a recenty-purchaged Smm movie came ra, celebrated pop artist Class
Oldenburg shot azeries of short films, most notably the prozaically (and provigionally) entide o Zedus
of Tirntng Niman Banp Ingoliad e Fonf of Cholsou Mermonf, Lps Angele . Lile ly acreened publicly only
once (if atall)in the context of the ardzth 1969 Museum of Idodern Art retrogpective, Olden burg™
thirteen-minute movie nonethe ks represent a cormin culminarion o the ltde kngwen and litle-
investigared cinematic endeanors thar he pumued throughout the decade. Dranwing upon
unpublished recearch from Oldenburgt studio archives, this lecture attempts © fesh out
Oldenburgh cinematic interests and pusuit—ine hding collab orations and intemactions with
Almmalers such 20 St@an Brakhage, Jack Smith, Bobert Breer, Bon Rice, phn Jones, and George
LIanupe li—ag they relate to his more well-known hap peningy, pop sculptures, and propozals for
fantagtic monuments. Cnly slightdy bette r-known than Cldenburngh interestin film is the variety of
sezually sugep stive writings, davings, and collages he produced in the mid-gi=ties, worky that relate
integrally to the production and significance of Tirrégp Tlimer. When placed backintm its proper
context, Olden burg’s mode st Tarmine Tlimen film cmerspz 26 a pivotal work within the develop ment
ang tranzformaton of his assthetic at the mrn of the decade. A screening of Tirnigy Tlimar (on
digial wranzter), arranged by permizsion of the artist will accompany the lecture.



PAPERS:
SESSION I

1Tovember 6 11.50-172.50; Sdertien University, Auditrivm IAE 303, chair: Tania @rum.
Hannah Abdullah, Leipzig University

Betoam “Coptfaltt Reltym™ ang “Soctolisf Realivm™ Thedaopmantof By p Af in Deissdéorf ond Tt Barlin,
1963-1971

In the carks 1960z a new “=lzam™ emerged in Eurppean art “Capitalist RBealism™. Gerhard Richter,
who ezcaped from Eagr o Weot Germany, colned the term in 1963 o promote the German serzion
of Fop Arthe was deve bping alongride Eonrad Lueg and Sigmar Folle in Diizes Hod, including the
performance “Living with Pop™. Similar 1 American Pop Artists, Bichter wag highly eluzive about
the crtical motives of his engagement with western post—war consumerizm. Although the label
Capitalist Bealiom wag no doubt intended to ronically inve st the propagandistc func don of
Soclalist Beallsm , the artizt resisted any ldeological commimnent

By contragt, in West Eerlin, Richter’s gallesist Bene Block advanced an e=plicidy political concept of
Capitalist Fealiam as counterpact o Socialist Bealism . From September 1964 onvards, when Block
Inaugurate d hiz gallery with the exhibition Nadede, Fop Dévolleps Copteltd Ealism, he expanded
Bichte s ronic label into a cumatorial programme for a political avant-garde. The gallerys
catalogue raizonne , The Graphi dris of Coptielist Replgm (197 1) wotifies thiz programme. Whilst the
frontzplece was an Uhstration of Hamilton's claesic Pop lmage fusf Tkt & & #hef Jlokes Tocky's

Foreg 10 Diffeent 0 Appeling? the images and = that followed provocatively broaden the hiztory of
1360z Pop to Socialist Eagtern Eurgpe. Block paired the gallery’s artist (KL F Brehmer, Wolf Woatell,
Richter, Lue g, Polle ) with works of Socialist Bealism (Willi Sitte, Heinz Zande ¢, Harry Elume, Janis
Ozis, Paul Pedak)according 1 themes of opor, lelsuse, war and patriotiem. The political purpoze
of thiz diclactc ex=erize was enhanced by image-~captions that cited, among others, Berthold
Brecht, Heinrich Ilann and Che Guevara

Comparing Richter and Elockh conceptions of Capiligt Eealism , the paper exzaming s how the
development of Fop Artin 1960 Germany wag intensely conditione o by Eagt--West relations, and
howw theze relations playe d out differe ndy in the two art-—cente s Diszeldorf and Wezt Berlin.



David Fehér, Museum of Fine Arts, Budapest

Transformatigns of Pop Arf: A Cose Shugy on the Hungprior Thorfey Exhi) o s

In 1968 two eminent artist of Britsh pop art, Derek Bochier and Joe Tilon vizited Prague and
Buclapest, thelr Smeth Novek swdf in Prague could be intrpreted 20 a metap horls reflection on the
pocsibilities of cultural exchanges and transnational strategie s berveen the two pare of the divided
world in the cold war ea. Boshier’s lecrure about the wends of pop art avolke grear interect in the
dizzide nt artwce ne of EBudapest. In the same year the first Ipartery exhibition opened, which wag a
culmination of artizdc wends of the Hungarian neo-rantgarde and summarized some phenomena
of Hungarian art between 196468, On the twn legendary Iparter- exhibidons (1968, 1969) ssverml
worke appearcd, which could be connected w the formal inventions of Wescm pop art.
1Tevertheless it would be mizleading to ap ply the term “pop art” withgut reflection to the Hungarian
works of the period: emphagizing formal zimilarities might conceal the ezacntial differences. The
worly of the Hungarian “pop-artists” (puch ag Iaszla Lalner, Gyula Eonkoly, Endre Tat, Sandor
Almrjal) did not reflect consumerist soclety (which was non-exmistent in Hungary), but rather
formulamd questons of painwidy tradition and the e=iztental simation under the premure of a
wtalitarian dic@tmrship, therefore it would be more accurate o speak of pop effects rather than of
Hungarian pop art per se. Lomestic stylictic tendencies of the 1960z and 1970z defy clear definiton
in Hungary and they hardly conform with Western categorics and the vocabubey of awest-contrlc
history of art. They are gaturared with political meaning and were mostly hidden from the public
eve. Ly paper focuzes on the Hungarian art-ocene, mosty on the two fhardey schidfrs It czamine s
the Eastrn-Eummpean recepton of pop aut — the impact of two 1964 exhibidons: the Wenice
Eiznnale and the exhibition “Pop etc.” in Vienna and the importance of wegtern art magasines. Iy
caze stucy on the autisn of Iparter opposes the schemaric notion of Influence and refloct the
dangern of self-colonization, it ezmmines the phenomenon of “cultiral trangte s, the geouine re-
Interpretations, “wanslations” and wansformations of “pop-clements” In Hungary and in the
region.



SESSION 11

1Tovember 6 14.00-13.00, S5dertdrn Universiny, Audimrium LIE 503, Chair: Annila Ohrner.

Catherine Dossin, Purdue University, US; Artl(ns

A Difert ond Tonseatp nol Rendingof 1964 Brough Maps ene Grophs

The Spatial (Digital) ap proach promoted by ARTLE may help us rethink the curatrial practices
and tranznational strargies in the era of Pop. ARTL(ES offers art hismrians acollabomadye,
integrated digital environment in which they can trace, compute, and map the trangnational
clrculations of artigts, artworks, and styke Combingd with a narrative interpre @mtion of vigual and
wxtual sowices, maps and their correzponding graphs enable uz © cxcape purely theoretcal
speculation and to replace, as Franco Iorettl putit, the “old unne cessary distinctions (high and low,
canon and archive, such-and such natignal literamure. .| by new temporal, spatial and morphological
distinctionz “ARTLES provides therefore ameans to expand from zolely national nacratives, writs
stories that highlicht exchangesand connections, shovease the actve roles of so-called peripheries
ang] the divergity of the worlds of art, and wgether work towards a global history of the arte.

T illustrate the porntal of Spatal |Digital) art history, thiz paper mles on a series of inte rnational
exhibitions that ok place In Western Europe throughout 1964 XV Selor del ot (Pariz), 3464
Fyinttnp and Scuiphrsof ¢ Daods(London |, Niscos Replisier | The Hague ), Dycwmente 1T Ragne 1), Pofy &t
(Vienna), Nes Renliten 88 B p A¢ (Weet Berlin| Fluratis Defruretis (Shent), Blan: infarnath nale ) fole &
setft 1950 (Bagel), and By p Arf, Npsweames Rénlismeg & (Brusaels) Charting and map ping these exhibitdons,
their participants, 28 we lag the chrularions of artworls they triggered , we start see ing parte mes and
relationshipe: the sidelining of Eaitish Pop ast, the success of the young American actists, the
me@mmorphozes of the LTowveaus Realistes, or the complicatd positions of Easern European,
Soviet, and Latin American realisg. Ultimately, the maps and graphs reveal how the gpopolitcal
context shaped differe ot curamrial practces and art hizorical discourzes, and lluminae how the
power souctures of the intermatignal art world were reshuffled duing this straegic year
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Mathilde Arnoux, Cenitre allemand d’*histoire de 1°art, Paris

Confemporary Bolish orf som Horouph the lans of Fremch orf erifics ivtta iy e ATCA Co nfwenes in Tlarsow and
HRrakpeo = 19610

In 1960, the AICA (International Association of At Critics) Conference was held in Warzanye ang
Forabiowy which marked the first ime it wag organise d eastof the Iron Curmin, While de bates we e
being held by art crites from a host of European countrles and the Uniwd States on the subject of
“the intwrnational character of contemporary art and the role of domestc eavironment in creating
thiz art”, the conference wag also an gppormainy for the host country o ghoweage hisoric
retrogpectves and propose analyees of the contemporary Folish scene. Far from conforming o the
zpectations of the western critics, Polish contem porary art wag represented by informal artists at
the Erzywve Lok gallery in Warsany, and by paintings from Grupa Emkowslka ar the gallery
Erzmztofory in Eralnw Western critice expressed their bewilde rmentin their re porte and columng
Howe should the cholces made by the Polish section of the AICA, led by Juliuzz Starzynzld, be
interpreted ? What se nee did the western critcs make of the simaton, particularky the French critice
Pierre Begtany, fathe r of 1Tz Eealiom , and Jean Clarence Lambert, the futmre edimr-in-chief of the
review Qs Jofernofioral? Based on research carried out in the aut criticism archives housed in
Bennes, and under the frameworkof the ®To each his ovwn realiny” project, vwe propose to analyze
the French pempectives on the AIDA Conference in Poland . This will involve ezamining the
unglersmanding that French critics developed of the Polich scene and the way in which they shared
thiz undertanding Hoverer, itls through this reseach that the limis of the French view of Polish
artwil be revealed. Congequendy, the broader picture will depict the wanr o which we oee
e=changes between the countries of the former cagtern and western blocs within Europe curing the
Cold War. It will alag provide a reflection on the possibilitez open © today’s rezcarchers to lookat

the zame druation from adifferent pempecte.

11



SESSION III

1Tovember 6 13.00-16.00, Sddertdrn Universiny, Audimrium LIB 503, Chair: Charkte Bydlec

Be ata Hock, Leipzig Centre for the History and Culture of East Central

Europe

"T6L artiys o 30 coundr g™ — Arfisth nefum ibing i the motnskarm ane o v Phemonping. Hingory and the
(Zp dal Seth

In post-vwar Hungacy, arteric connections with the “Thir] World™ had been sought through hath
ofhcial and unpfhcial channe Iz Cultual diplomacy and exhibiton exchange were the means of the
former type of conduit, while Lail Artwas of extraordinary imp ormnce for non-mainstre am artsts
har-ing gnly restricted access to cross-border echanges. Idail Art emerged globally in the 1950z and
wazin fact the subverzive appropriation of aworkl-wide communicaton system: the post It
implved sending cmall scale, inexpensive, predominanty conce pt-based artobject through the
international postal system , but it e aelly alloved e nding e ntive exhibitons around the globe at
Inzignificant costs. In this capacity it could alss functdon inde pendendy both of the excluzihe
distiibution channels of the Weste in-dominated art world and the censorship measures In the
“Second World” or the “Global South™

The ofhcial and unofficial courses did notonly differ in terms of the knd of art practce both
advanced, but they also unfolded along distinct chronological lings Cultural diplomatic linkages
with non-Western extra-European countries were most actively pursued in the 1930z and early
1960z, after which period artistic exchanges with Western Europe ap pear to have regained
precedence. Idail Aut connecdons with Latin-American and Aslan artists strted to lntensify from
the micl- 1970z on; ata ime when come artises in the *“Thind World” very consciously uzed thiz
originally highly conce ptual medium ag a platform to sepost on, and denounce, the political

repression they were experlencingin their home countries

The proposed talk followes up these dynamics up untll the mid- 1980z and eack 1990z when
Ingtitutional culture in both regions began ap propriating both the existing networks eotab lished
through Iufail Ast practice and itz operation principles for projects to be realized under their own

azpices.
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Tania Orum, University of Copenhagen

Soegm and Demmark tr the 19605 Fop w3 Mintmgl?

Luring the 1960z there wag a lotof conmecrand collborarion be vveen the 1Tordic countries, ar an
othcial level as well as through informal self-organize d ne trors formed by groups of artier from all
the are. The Moderna lluseetwas abeacon for all of the 1Tordic counnies: For ingtance American
artists invited to Stockholm wenton o visit e nmark, 1Torvay and Finlind ag well, and the e wag
an egtabliched collaboraton between Mdoderna Lluseetin Sveden, the Loulsiana Mussum in
Lenmarkand the StecelijkIduzsum in the 1Tethe dands, allowing exhibitions to el from one
country to angther Indeed , most Pop Artcame v Lenmack through Sweden. Astise’ nenvorls like
Fluz=us cztab lizhed their own routes and connections berween the 1Tordic, Eastand Wezt European
countries angl the US. Intere sting differences betveen the 1Tordic countries can, howeier, alzo be

obacrved.

Thiz paper will take a clozer bok at how the nevw art of the 1960z was generally seen as Fop Actin
Sweden, whereae in Denmarklfinimalism wwould seem to be the general teem for wwhat went on in
the 1960z, inking up to othe r American actists than the Swedish US connections. There weie some
Uanish Pop artists (Eirkehy, Brogger, Davidzen), but most of them were alsg constu dvist or
minimalige. And there wwag an cacly tranzition from Llinimalizm o Cgnce pmalizm which seems o
be different from what happened in Sveden.

SESSION IV

1Tovember 7% 10.50-11.50; Liode malduzeet, the Cinema, Chair: Hirglo Il gami.

Sophie Cras, Panthéon-Sorbonne, Paris

Oyoing Frhistrin’s imprs pop e g world of tnpeors Cole e polées

“It converts Pop art ino a chic statement of social conzclouzness.” With these bitngwords, the
conge rathve art ¢ dtic Hilon Eramer abruptly dismizzed Oyvind Fahlstrdm®s 1969 show at Sidoey
Janiz gallery in 1Tew Sbrk. He comve niendy dizsallowed asingular attempt 1 subvert artstic
categories, formulated by an artist who boped to atmck the clearcutgro-cconomic divizlons of Cold
war and post-colonial polidcs.

13



Oyving Fahlstrim, a Swedich artist horm in Brazil, worked in Soclkholm , Paris and 1Tew York. In
the 1960z, he developed a very permonal practice of luge-size artworls In the form of games or
mapz, where abstract shapes became the conminers of innume rable smdstics on the economic
e=ploimtion of Third Workl counties and the rarages of the Cold War His artvprks could often be
phyzically manipulated and “played” by the spectators who thus karned “by doing” the rules and
strategies of global politics.

Thiz pre sentation aime to bringa new light on thiz unde rstudied seres of wods, Through new
archival research and ide ngfication of sowce lmages, I propose o chow that Fahktegm b geo-
economic games and maps not only reconfgured pop vocabulry by drawing from underground
Aane rdcan countercultue such as Bobert Coumb b Jop Comir Fahlowdm alsg mimicke d and
subrverted the technigques of visualization of cconomic dam elaborated by the German cconomist
Ottg LTeurath in the 1920z, very widespread in specialized and maingtream goonomic li rature in
the 1960z Eliz Greene’s choonicles from Communist countrie s and Faul Sweezyh readings of
global capitalizm will also be considered 2¢ sources for content and forms. Finalky, T will confront
Fahlzntm t fantasized cartographies 1o his ovvn personal and professional geography, 26 an artist
connecting diffe rentartiztic and ideological miliens. Oyvind Fahktegm b impure pop, Iwill argue,
aimed © gqueston equally impure Cold War polidcs, where given catgorie s and divislons could be
wane rzedl , conde mned, or ridiculed.

Oscar Svanelid, Sodertorn University

R’ Serfocs Black Dath— Ryldkel fop i Brosd unde mitory difofor ship

In Sweden during the s the question of the politics of pop wae locked in aguite unp roductive
polarity Cne gide affirmed that TS pop art had nothing o do with polides, 28 in Fontus Hult ng
carly account on the subject The other side atacled pop for in incapacity to hold a critical
position in relation to such thing as Ame rican Im perialism and the Vismam War In order to gt
an-pfhs position from where to reapproach and rethink the relation berveen pop and politics this
paper loolg atthe developmentof pop artin Brazil

What inte rests me iz the wan US pop acted ag stimulug for Brazilian artists 1o inve ot strate gle o
againzt the military dic@mrship. Iy focus is on two cases from around the time of the milimey coup

in 1984, Twill first ook intg Waldemar Cordeiro, an Italian-horn artist who wag the main figure of
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concrets artin 580 Pauls during the 30z Bight afier the milimey coup he produced worls kngwn 2
the B feréfo 5, read 2o a hyboid of pop and concretiem (arte conrso, in poruguese). In these works
pop can be zeen © hane pushed Corde iro beyvond the realm of formal purisy wwards e mantic
congtrug ions. In these he came to approach socio-political subjects tuch as the political hismry of
Eracil and the future of rezistance.

Atthe zame time, in Rio de Jane lrg, wae artist Helio Oiticica garting to acknowk dging pop arrae a
pocsible way gutfrom the studio-based practice of neoconcre izm, a neg-avant-gard iztic group
formed in Fio de Jansirg in 1939, Qiticicazaw in the ready-made a possibility for painting © tale
other forms, seeing it 2 the future of a painting devold of i traditional support. After the military
coup Qiticia started to bok for paintdngwvithin the popular culture of the foess (shanty-own ) In
thiz peripheral cone = Oltcica wimessed police brutality, but he also found a tragic force in which
he invested his hopes.

SESSION V

1Tovember 7 11.50-12.50; Llode tna lfuzeet, the Cinema, Chair Agam Jalkubownlka

Melissa L. Mednicov, Sam Houston State University, US

Tranymiff ino Glo bol Bo pr The Dhiaby Exhib ipn

Liy paper will lopk closely at the landmack Pop (o, one could argue, 1Teo-Aeant-Gande ) exhibit,
“Liylaby™ (meaning Dynamic Labyrinth) ar Amserdam’s Stede lijklfuze um in Seprember 1962,
which framred an inwrnational group of ardsts including: 1Tk de Saint Phalle, Jean Tinguely,
I[artial Bayeee, and Robert Ravschenberg And, in particular, T will focus on one work: Idartal
Fannee b Raysse Banch ( 1967).

Bay s Bsoch occuples a wougus positon in Fop art’s history: frequendy reproduce d and rarely
analyzed. "While e ldom written about, the work malkes an imp ortant stateme ot with i inc hzion of
ajuleboz that playe music. Guest were Invited © interac twith the different worls in the exhibition
and AgysieBench, included a julkehos: which plaved the top hits of the year Thiz Fop insallation used
mugic (American mugic) o disrupt (or enhance | how vigwers interac twith the work (such ag

enc ouraging visiors o dance ).

15



Tirpicalk Banmee is oeen 2 responding o a French contezt; however, Twill place him within an
Internatonal context, eapecially since Royus Bach emerge d in an international e zhibidon. Whik
Fannoe o anative from 1Tice, and the Cote d’Azur iz often afeatured locak of his worls, the ttle
angd jukebo: lend an American influence, ag does the dtle “Royiss BacF (never Sgyue Floge. In dtle
and in matrials, the work remaing mooted in an American environment. Ly paper will congider
hgv, within this internatignal exhibiton that presente o ditfere nt sariationg and global connections
of Pop art in Pop arts naccent age, music was included az an integral partof Fop 'k presence and
expansion—and it ramifications within the museum sz tting

Elé onore Duchéne, Universite Libre de Bruxelles

The schi) on Hon — e bolalral of Mocs re N st Shockfolm (T966)

The caze smdy of the hismoric exhibition Hyr — & boferal has been widely debaed in At Hismory
fBeld, with papers describing the projectas awoik of artof three artist such 2¢ 171k de Saint-Fhalle,
Jean Tingpe by and Per Olof Ultvedt. On the other hand , afew papers discussed how this exhibition
waga manifesto for the conceptof open muzeum developed by the Ioderna Muzsee tdivector,
Fontus Hulen. Hovever, theoe perspectives hae not adequaie Iy addrezsed the izsue of how the
artistic and the muzgenm projectworked wgether © challenge the insdmtion from inzide.

LIy paper addresses the leue of the collabomation between artists and curator ag sym bolic vision of
artin the 00z and with a special focus on the exhibition as a significant medium. We will describe
Hor ag a miieem afyme of the mussum , questoning from ingide the moles of artand of the ingtttion.
Specifically in my project, Iwill be logling at nvo paradigms which are the actors of the projectand
the device implemented, in order to show how Hyr reflecied whatart and exhibiton should be
accouling to the main actoss, but also howe the differentspaces and worls of art ingide Hyn reflected
the muzsum institution iteelf In conclusion, this project, by closely ezamining iy exhibition an a
fction wanted by the differentactors, sheds anew lighton arecognized but

une =p bited possibility: the exhibidon Byx — e fefshel az aconstruction reflectingideas of a
particular ime.
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SESSION VI

1Tovember 7* 14.530-13.50, Llode rna Lluzeet, the Cinema, Chair: Branden W Joze ph.

Hikan Nilsson, Sodertorn University

Qi Bertiing Indtidualty and Collefow af the End of Buro paon and Amarcan My danizm

Ol Exrtlingls probably the internationally best known Swedish representmtive for post-war
moclernizm , whose abstract non-Agurative painting: are emblemartc for the perdod. He ofen
partookin an intrrnatignal conte =, frowning upon the smallngss of the Swedish artece ne, exhibited
at the prestigious galle ry Deniz Fené in Paris and would larer in his career also exhibit cxtenzively in
the USA. This baclground has made him an interesting objectfor discussing hoew the definition of

modernizm came to be an American privilege; be itof Ewopean or American origin.

Thuz, Exrtling balances between o understandingr of abstract arts’ position in ¢ onte mp oy
sl=ties aut scene. However, in my fumre research project I propose a chifrof pempectdves, bracks ting
Exrtlingag the symbolfor the individwalistic artst with megalomaniag ambitions he hag become,
lookingat hiz coll ctive worlks insead.

Lilz many other European artists, Brrding vwag involed in several constellations, whe e Growpe
Eipacein France and Agherf in Sweden form the most impormnt ones, az they both steived towards a
synthesis of the are. Jam interested 1o what king of impact these constellations formed on Excding,
and reverzed. Inidally I wpuld focus on nvo Impor@nt aepect: What king of relarionships
derveloped in these conste lations? Were they “hives” whese the artsts developed a common ground
for non-Aguratve art, disseminated over Europe, or were they mere consellatons of individuals?
What king of relatonships did these constellations form be viee o non-hgurative art, post-war
architecrure and the notion of space; whatinfluence did they hare on the architectural ideals of the
tme? Both questions should be discuzsed againsta broade r ideological baclground, such =
abswaction as asymbol for de mocracy In postwar Europe and the use of space t© “discipline™ the

moclern subject.
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Helena Mattsson, KTH School of Architecture, Stockholm

Arc b s al dompnsfrafiors: Pullseols swboemas of Nodens AEsss I1966-1077

Curating exhibidons in the 1960z soveral Buropean artists and curators came © uze the concept of
play and the format of full-gzale covirgaments. Thiz could be understood both in political t£rmg and
2 a description of the relation bevveen the subject and the object, e, az a rthetorlc stargyrand az a
spatial wchnique. Architectural elements in geale 101 created an emironme nt where the vigitor wag
congidered a0 an e ngaged and playing participant c onsructing me aning when acting in the
ingtallation. The turmeil in the years avound 1968 implied arethinking of criticality, and critical
theory, and these exhibitons could be scen ag inve stigations into new formatg of critcalin czpressed
through corporeal experiences, play and creativity racher than intellectual and afional ezplanarions.

With the exhibition scene founded by the museum director Pontus Hultén atdfods na S s in
Stockholm as astarting point this paper will discues the implicarions of playand full-scale
envirpnments in curatorial practices. The turn mowvards the oe engaging environme nts in the 19603
angl 197z marks acuamrial brealpoint characterized by Investigations intm new formats of
ceitigue, butit also mavks a paradozical moment were critique became acommodity oo sale and the
archimcmm@lexzperience paed the way o the mardet The tension between societal critigue and
politics on gne hand, angd acgthe tics on the other, will be ¢laborated in the paper.

Three ezhibitons at Mpés e Muse? frame the period under consideration in this papes Mg ("She™
bylT de Saint Phalle, T Tinguely, and P.O. Ultvedt,1966), Mycslsr (*The Llodel”, by Palle 1Ticlen
1968) and ARARAT(1977) The perod covers the development of the ezhibition ag areal-life
e=pericnce located inside the fizld of acsthetics to an event questloning the fundamentalidea of an

art institution.
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SESSION VII

1Tovember 3* 10.30-11.50, hlode ronalduzeet, the Cinema, Chair: Anna Tellgren.

Agata Jakubowska, Adam Mickiewicz University, Poznan

Timas aréishs ond By p Morto Pintisho-Be & one Aling Sgapoc zrthow

This paper focuses on twn Polish women artists’ relationghip with pop art. Ifaria Pininsla-Bered
(1951-1999) and Alina Szapocznibow (1926-1975) functoned in distinct artistc clrcles and their
artigtic careers developed differendy Piningla-Feres was relamd w the Cracow Croup cenered
argung] Tadeuzz Rantor and had hardly any inte rnatignal contacts (although it I knoven thar she
read “Hut in America” in the 1960s). Szapocznikow lived between Paris and Warsanv since 1963, che
wagchse o Plerre Restany and muweu religmeand exhibited widely in diffrent counwics. In the
sccond half of the 1960s pop clements ap peared in works creaed by both artise. The com parative
interpre mtion of their sculptures and the recepton they recelved will be proposed. I aim iz 1o
extend the existing discusslon on the welationship between women artists and pop by taking into
account the wangnatipnal pempective. What I will concentrate on are diverse channels of circulation
of ideas, such as crossing borders by artist and ¢ ritics, artworls and art magazines e, lam
interesied 1o how this diversity influenced the crearion of mukiple variations of pop.

Katarina Wadstein MacLeod, Sodertorn University

The Domafte Poracox

Ag several thinkers have explored, to hase ahome, to be athome or the longing for home iz achared
human exzpericnce acrozs culmures and generations. Home as atheme in art hag kept recurfacing

ac roze the centuries not the leastin the 20® century: But iz itreally azhared experience? This paper
propozal comes out of acomparatve stucy that analyse the way In which the conce pt of dome sticity
Inartizalongingin a philasophical sense;, an assthetc tradition in art in the bog 1960z acmes
continents - but alzo the Importance of recognising the heterogene ity of the wrm.

In countriss in the west where the women’s movementchangpd society such ag the US and Sweden,
domestic scenes setin the home became political, ideclogical and acsthe tic izsue s for libe mation,
emancipation and clags struggle during the period. In the socialist countries such ag the TSSE and
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Foland re presentations of home in artgota different trajectory: I the vwomenh motementin the
west wantd o breakfree from the home In Sveden making the personal polidcal, s@e politics in
wotalitarian s@tes interened In the de miled everyday munning of pemonal life.

What happens when re prese ntations of domesticiny s compare d acsthetically and against i spe cific
gpograp hical, cultural and political conte=t” In this paper cage studies of artwors by Swedich
Anna Sjgcahl, Folish Jamostasy Eozlowski and 1Torth American 1dartha Boole r are oot against thelr
cultural and & mporal specificing.

SESSION VIII

1Tovember 8 14.00-15.50; Lode mmalfuzeet, the Cinema, Piotr Piotoweki.

Kim West, Sodertorn University

Arbealy Exizfing Rscuperatior: The Culfur s Comfar Projerd, 1963—-19710

Thiz paper want, to gutling the grigin and developme nt of the Culture Center Prgjectin
Stockholm, from 1965 undl 1970. In 1963, a public de bate launched the idea of moving
Stockholm’s Ilode mallugeet from the lsland Skeppsholmen to the city cente s, then in the midstof
avagt restructuring and modernizaton process From 1966 on, architect Peter Cekbingwas attached
o the project, now known ag the Culture Center (Eulturhuse ). In diadague with Celsing, Fontug
Hulten , famous divector of Iloderaa Mluzee t, along with agroup of cwatnes, pedagogues, and
infor marion specialists, nombly Cary Uerkert and Par Stolpe, developed an advanced and highly
lnnovative pln for the future muzeum. According o thelr propozals, the Culture Ceater would be a
racically de mocraric information center, bazed on participatory creation and coexisence. I wae 1o
become a ‘catalyst for the active forces In soclety’, adequate for an undentanding of cubure ¢ "a
process, an attitucle thatlz creative and revolutionac”. In the goup’ differentdiafe, a vidon of a
future mode of exhibitignary practice emerges thatcombines the principles of the ‘open muzeum’,
developed at institutions such ag Ioderna Iusee tand the Stedelijk in Amsterdam, with concep
and maodels adopted from progressive information and syseme theory, and energies and ideals
cmanating from the madical soclal movements of the late 1960z In 1970, the negotations between
Llodernalduzeet and City othciak broke down, over a disagre ecment regarding g uestions of
exzecutive anthority angd financing (would 1oderna Llugeet, part of a natignal mugeum
administration, or the Culture Center, amunicipal project, foot the bill? And who would be in
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charge?). When the Culture Center, one of the great archite ctural achisvements of the Swedizh
post-war period , wae first put o uge In 1971, in tenants wag the Svedish pariame nt, who ueed itas

atemporary headquarters for a decade.

Tintin Hodén, Linkoping University

Anpthar sfory —Porkus Hulfdr one the swa of pop

When studying the history of Lloderna muszet itls almost Impossible t© escape the cult around the
mugeum b former director Ponme Hulten. Hiz perzonal interest for Ame rican modernist ardsis and
hig cloze relatignship o Billy Elisver, the founder of EAT, hag been casted 25 the main reagon that
the muszeum exhibited Pop Ast 2 cady 28 the 1960z Ioderna muzeet’s interestin Fop Art
culminate(] with the exhibition Nee Yook Collafo e for Shokfplm in 1975, This exhibiton mare d the
end of the projectlTew ok Collection, which had been initiated by Elinerin the cacdy 1970z In
connection o the exhibition around thirty artvorks were donated o MModerna museset, which,
according to the muse um , meant that it acquired on of the world’s finest collections of American art

from the 1960z,

However, due o the politcal climate, the ezhibidon was severely criticized in the Sweclish prees The
critic felt that Moderna mugeet mizled the public by callingl Tew York Collection adonaton when,
in fact, the Swedish government had contributed with 100 000 dollars to the project Theyalso
claimed that Hultén had oo much influence over the museum b acquisitions of inte mational art,
ang] that hiz intereat in American mode rnism wag made at the expense of Swedish art. Finally, the
criticy argued that Hultf n and Ioderna museet, by cooperating with EAT, re precented the inte reats
of 15 imperializm.

This paper sheds new light on the debate by arguing that one of the undedying reasons for the
critique were diverging views on Moderna muzseeth migsion. While the mussum promoted the high
artof latr mode rmism the ¢ritics requeste d a hoprative, political art. The analyels of the de bate thus

offe rm an alernative to the conventonal, heroic story of Fontus Hulen.
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Charlotte Bydler, Sodertorn University

Copy + pastiel Toflins Mo rumest & the Third Infa nofional & Sockholm Noderng Musest

Copies or replicas are frequently see o in exhibidons. Far more than heinga practical solution when
aplece bs inaco czelble, reconsmuctive work can be discussed in twrms of transier of conce pte and

poetice. I propose o frame a particular art history tansaction with Fop and /or Constructdrizm.

The question iz do theze conceptual frames approach the categpries of fine ars and ap plied arts
art, copy and original, in similar ways?

Eerveen July and Seprember of 1968, Stockholm Iloderna Iduzee t hosted an ezhibiton of
Viadimir Evgrafovich Tatin® work Tatlin's name is forever tied to the apec@cular Mymomad iy fhe
Thire Infe nofioral (1919-1920), a celebratory Constructivist wwer for the Petograd Comintern
headguarte i in industial mate rials that vould hace been 400 meters high — would it hase been
realized. Instead it iz known from photos and models, or rather coples of models. At the Idoderna
Lluzgeetin 19638, the audience could gaze at precizely one such copy of the Momemeanf. The curatorial
wam at Lodernalduze et — nombly Carn Derkert, (Earl Gunnar) Ponwmg Hultén, Ul Linde, and
Per Obf Ultedtarrangsd with the Danish historian Troels Ande men and Tatlin® assistant TR
Shapim o hane the model builtand ingmlled at the exhibition. 1Tegptations with the Sguiet
Lliniztry of Culmre over bans for the Tadin retrozpec tve were particulacly hard, and the exhibition
fnally mounted coples and documents. (Lelen, 2003 & 2007) Tadin'’s own first model and a e plica
that he macle were lost, but phots and atest by 1Tikolay Punin (1919) offered

guiclance in the moonsmuction.

A catabgue with ez by Tatdin and Andemen accompanied the IModerna Mfugee t show: But
Hultgn’ interestin the tower had started carlicr, and he wag e s nvplved in procuc ing anothe r

copy for Centre Pompidou. Thus the coples and (re-)production ide ologies succezzively tranzcencled
Tadin®y gwa tests and work. Twill discuss concep ions and practices of coples g intmately
connected] with art historical transfer What do we zee in the cape of Tatlink Mopmemas:

Constructiviem, Pop, or both?’
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Hannah Abdullah

Lir. Hannah Abdullah iz Independe ot Scholar and Lecturer ar the Instimte of History of Act,
Univerztt Leipzig Her regearch is simamd bemveen art history and the zociology of art, focusing on
artistic developments in Ezet and We st Germany post- 1945 and post-1989. She carmed her PRL
fiom the Deparment of Sociokey; London School of Economics with the theziz “LTew German
Fainting: Painting, 1 Togtalgia and Chultural Ide ntity in Post-Unification Germany™ (April 2015).

From July-Uecember 2015 che wag a German Academic Exchange Service |L|:'s.r'LLI| E o at the
Institate of Cultural Sociology, Technizche Universitat Lresden, one of the kading rescarch centres
for art in the SLUE Hannah currently works on her book project Peiefiep fom Fysf-Tal Leiicio and
waches acowss on the “Influence and Beception of Pop Ast in 1060z Weat Germany™ at the
Leparment of History of Art, Univerziat Leipziz

Email hannah ah;|u@@ bud.com
Mathilde Arnoux

Fezcarch Director at the Cenwe allemand d *hizmire de Partin Paris and PIof the project 75 Back
Hig Qwn Replthy: Therfon of therenl e theorf of Froncg Tlat (ormony Eosf Germany ond Bylord ddoem
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I1§71-1981, Paris, 2007 and, with Anne Panzani and Thomag W Gachtep nz, Corapondomns o
Harr ¢ Fonttn-Lafour Offo Scholds e, Parig, 2011, Her reacanch currently deals with cross-culural
analyzes in Uold War Europe. O thiz subject, che hag publiched various articles in Erecs

(e maonigus , Paspotios , Raws de Dorf, Arf jowre borders tn commungf Eunppe (1943-1959), ed. by ]. Baczin,
P Luhourg-Glatigny, B von Hirchhauzen, P, Pigtrowsld, to be published, and online Lefs cu
SmmaFeArfs &i’ﬁrhm de Laurence Berwand -Doréac, Sciences Po,

bttt S Sy sorg/ffamouthoml, in I Gispert, WL Llurphy (ed.), Tog ne pos & Ley
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Charlotte Bydler

Charlotte Barller, PhL, iz recearch lrader of the Culmral theony soeam at the Centre for Baltic and
Eagt European Studies, and lecturer in Art history, School of Culture and Education, Sédertirn
University, Huddinge, Sweden. Publications include e.g The Global Arf Tlirle, foe Or the (Robelofion
of Coxtemporary Arf (Uppzala 2004), and the forthcoming Rer naléy < Nlord talthe Pagherfiwg or Arf,
Aathatics ane Ghelizefyn co-edied with Cecllia 5j5holm (Sédertirn Smies In Aot hismey and
Acsthetics % & Sodertdrn Ac ade mic Stuclies 37) and Rulfwor: of skepe higforis fir fomice (Nefgnal
Ha ttage Nakitng hisfhory fir ¢he Flaurs), co-edited with Katarina Wadstein Idacle od (Barnoy Group).
Feorarch on Ponmg Hultén is carded outwith Andreas Gedin and Sinziana Barcind in the project
Living Are htwey B by Hulfde of Mode ng NMecsad ane Confre Bympicou 1937-1981, led by Charlotie Evdler

Email charlote bydled@sh oo
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Sophie Cras

Sophie Cras recently got her PR in Art Hiztory from Univerzie Paris 1| Panthéon-Sorbonne

(20 14), with a dizee rtation entitled “The Actist 3z Eoonomizt (19533-19737. Her research conziders
how money, inance, and economics In gposral became a focus for artstic experime ntaton in the
Siztics. She demonstraws how artzts produced a critical, self-reflective discourze on their pozitioning
on the art market, butalsn within the general economic history of the period (with attention drann
In partigular to inflation, the gpld standad, the Int matignal mone@cy system and the rise of
monetarizm). She was anvarded fellowships from the Smithsonian American Artlduseum and the
Frole Francaise de Fome, amongothe m, and published in Hish b dolarf, Ama kan Arf or Tads 2
Hursf. Her esgay "Aut ap an Investme ntand Astistic Shareholding Experiments in the 196027 wag
avarded the 2012 Teora Foundation Intrrnational Eszany Prize.

Email: sop hic.coas@gmail.com
Catherine Dossin

Acgociate Professor of Art History at Purdue Unive ity in the United S@es Originally from France
Digzzin received a Llzeter® degree from the Sorbonne in Parig and a Ph.D figm the University of
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Ity impact on Parigian reception and understanding of American art She s the vice divector of
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the presidentof the European Post-"War and Clontemp ormary Art Forum (ECAF).

Email cdomin(@purdue edu

Elionors Duchene

Holds a ldaster of Aut History and Ascheolagy at Univemité Libre de Brumelles (ULE 2014,
Eelgium | with specialization in Llodern and Conwmporary Act. Duchéns conducted an Erapmus
s@my of one year at Pariz I — Panthfon-Sorbonne Univerzity in the context of her srudies. She
realized] an internchip at Palaly de Toloo (Paris, France) and Palaiz des Beaus-arts (Brussels,
Eclgium | Her Ilagter’s thesis is about the artigtic collaboration between 17 de Saint Phalle and
Jan Tinguely with a partic ular focus on their collective workand the issue of duo creating

Email educhene @ulbache
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David Fehér

Uzid Bhér iz Associate Curator at the uzeum of Fine Art, Budapest, in the Department of At
after 1800, where he co-curated the mecent permanent exhibiton of Z20th cenmry and
contemporary art. Previpugly, he was temporary lecturer at ELTE University, Budapest, in the
Lepartment of Art Hiztory, where be I preparing hiz PhU theziz on the art of Lag=ld Lalner, a key
fgure of a specially understood Hungardan “pop ant™ Hiz felds of rezcarch are act hiswory in
Hungary and Esptern FEurope 1960-1980; Contemporary At and Art Theory He regulacdy
publishes art reviews and essays in numerpus Hungarian art magazines. In 2012 he published a
stucly on the Hungarian verslons of photorealism in regional context, in the exhibiton catlog Basé
of Edem Taswoms of Redtfy of the Lodwig Ifuseum , Budapest. In 2015 he held a lecture at Tate
Ilodern® Glodel Pog-sympogium. In 2015/ 14 winter semester he wag a LAA Do at the Froelie
Univemitat Berlin. He is recently preparing a comparatihe cooay on Hungarian tansformations of
Fop Artfor the camlg of the forthcoming exhibidon “International Pop™ at the Waller Aut Cenrer
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cluzter “ Tranznationalizarion and ¢ulmral identities” with the projecs called Drxr thing Enséan B e
tefp @ soctalisf worle Shrpuph arf and Arf-Arfet-Fh ks fons in shifnprdoto msbih Her arcap of research angd
waching include art history, f£minizt culmral the ory, and the culmral dime nzions of the global Cold
War Eegide scholawly articles published in inte ronational journals, Hock s the anthor of the
monograph Gede s Craptios () pians and Spctnl Tovey Bylews, Ciname, and the Tlual Aris e Stole-Spedolig
ang Fosf-Sortel st Meengory (Sturgact, 20 153). She occagionally worls as inde pendent curator; a recent
major Internatignal e zhibidon project was Ageds ond Promcafers (on view in Hungary in 2000, in
Germany in 2010, co-curated with Francizla Zolyom).
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Tintdn Hodéen

Tintin Hodeén iz PhD student ar Linkdping University Her undergraduat education includes a
bachslor in Art Higiooy and Intellectual History, and a magter: degree in Intellectual History from
Sodertdrn University Az a part of her education she worked as an intern ar the publishing house
TankeEraft. In addidon to this she hag writen eosags for the journal Fem ook Peghebfe and art
criticizm for the onling magazing Tidntgoer Aulteren. In her dissertation ghe emmines a number of
public debates regarding Iloderna museet: mission. The main purpose 1o to analyse how shifis In
the formulations of the muzeum mission correlates with changes in the social climate and the
perception of modern art. S far che has complewd nwo cubsmidies thar will be part of the
dizeermtion. The figt iz dedicated o the disc usgions that vere hekl prior m the opening of Loderna
muzeet and the exhibiton Orskenused (Lecember 1963 — Bbruary 1964) The second examines the
debates thar arpze in the eardy seventies when it became clear that the art collsction 1Tew York
Collec ton wae to accrue o Modernamuzeet
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Hirolko Iksgami

Aszoclate professor at the Graduate School of Intercultural Srudies of Eobe Unive ity specializes
in post-1943 American art and global modernisms. Tkegami received her PhU. from Yalk University
in 2007. Her publications include The Grant Mprafor: B jaf Rousc hanjepane the Glojal Riw of Amerkan
Arf (The IIIT Press, 20 10) and “ROOCI East: Bauschenbergh Encountem in China,” in Eod-Tlamf
Infac hange e Ame ko Arf: A Lorp and Tamulfup ey Réafip nphth | Smithsonian Institution Scholawly Pre s,
2012). In 2012, she co-curated Shimphare Pops! The Aant-Gards Rood, Tl ANao Jrk at the Samuel
Lorsky Lluzeum of SULTY 1Tew Paltz. She is currendy working on the wpic of Pop Astin Japan
and zerves as a consulting curatns for “International Pop,” an ezhibiton scheduled o open at
Waller Art Clenter in April 2013. Since 2006, she hag served as vice direc tor of Oral Hismry
Auchives of Japanese Art, an greganization devwoted to conducting inte mrlews with Ingdividuals
imolved in the field of artin Japan, and making the tansc ripts anailabk on ling ag hisorical
document.

Agata Jakunbowslka

Agata Jakuhowska iz associated professor ar the Uepartment of Art Hismry ar Adam Llckiewicz
University in Poznan. She in currently Eragmus gue st teacher at Aot hismry at Sodertin University
She iz the amthor of, among others, Ok the marping of fhe mivor Femels boey in the arf of Bhigh women
arfisfs (ln Polish, 2004), Mukipie Byrfratf of the Tlonk of Alme Soofoczriowe (in Polish, 2008), dwfeard
oyt Alng S;opocgethow (od., Museum of Modern Art, Warsany, 2011). Currendy she is working on
a projectderoted to a hisory of “vwvomen only exhibitions™ and on a book on Polish sculpor Ilawia
Pininska-Beres(1951-1999). Since 2009 is also vice -president of the Polish Section of AIGA.
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EBranden W Joseph

Eranden W Joseph is the Frank Gallipoli Professor of Idodern and Contemporary Artin the
Leparmnent of Art History and Archacobegy at Columbia Uniserzing He iz the author of Baynd ths
LDrsor: Synceats Tony Conrec ane thedris ofis Cops(Zone Boole, 2008), amodesracquel, Ths Boh and
the Cooked: Tony Comrad axe Baowrly Gront e Euro e (Anguet Verag, 20 17), Anfbony M Cal: TheSoled Link
Fiims ane Aot Hirks (ed. Chrigtopher Eamon, Steidl, 2003), and Rercpm Order: Rpdaf Rouschempag
ane theNep-dvart-Gords (WIT Press 20035), which appeared in French translation on Editiong (SIC).
Hiz vwritings hane aloo appeared in Aréfirem Bookfrum Arf foornel, Crifial Ingutry, Ocfobs Toxts our
Rurst, Borkdt, and La Cahisrs dou Musde nofonal arf moderne, 20 well ag in such boolks and camlogues a
Ot Arfies: The Ciname of Kes foco b5 (2011), Cloes Qldmberg The Secfter (20 12), Meigfoms
Exparimadalizne Egrly Comfedttng and the Rundati ny of Hhe Digtfal Arfs (2012), and Arpde Bulloc e Frims
MNegmbars (2000). He wag also afounding e ditor and curre ntdy member of the edimrial board of Gray
Fopm, ajournal of architecture, art, media, and politcs, published gquarterdy by the IAIT Prezs since
anoo.
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Helena Mattson

Helena Ldatzeon is an architect, researcher and Assoclate Professor in History and Theory of
Avchitecture ar ETH School of Archirecture. She iz a docentin Aschitecture. Her doctoral thesis
wag publishe d 2004, Anktdbfur pch fp npemfpn: Repner Borhom oc b of jyf bar by gtk (Architec ture and
consumption: Beyner Banham and the assthe ic of expendability). She hag writte n exte nsive by on
archimcture, art and culture, and iz the edinor for(with S O Wallenstein Sea'isf dode mipn —
Archtfefurg Consumpbion and the Tl &fore Sfafe( 20 10)and F%(2006). Fece ndy she hag published
"Lezigning the 'Congumer in Infinity" The Swedizh Co-opemative Union's 1Tew Consumer Policy, c.
1970" in Kjetil Fallan (ed.) (London: Berg, 2012]), and A Home In1Tot A Houge” Swedish Ascetic
1 Taturizm meets a Lumrions American lode mizm™ in Llil=e ] Oleson , Frisafed! Sidraked] [ London:
Steicll& Partners, 201 1). Idattason wag in charge for a reseauch project on the Mugeum of
Auchitecture in Stockholm, drehfsfurs and consumpfor e Sosder 1950 — 1970 (together with Swven-
Olger Wallenstein). Currendy she is working on the project Thsdrchifefurs of Dot g
Bstmodarniym and polifk s tn Soaich are hfacfure(toge ther with Catharina Gabrielsson), and is partof the
research project Auchiwcture, Space,and eology | SSdertdrn University College). She i a member
of the Steering Commitre for the Strong Begearch Environment (FORILAS ) dre bt furs tn

Effecf (IKTH). Ilatteaon iz also an editor for the culture pe riodical STTE.

Email gguammu[@h.krh.r;

Meligea L. Mednicov

Acgistant Professor of Conemporary Artat Sam Houston State University e dnicor received her
Ph.l. and LI.A in art hismry from Pennzylvania Stare Univerzity and her BLA. in art hismry from
Smith College. Her research recovers the zonic aspects of Fop art in the 1960z Her workconsiders
the ways thar artigts during the Cold War ema uzed popular music az a means of addrezsing changing
formg of gender, race, and chass, 26 vwell a5 changing notiong of group identry offere d by the
category of “fandom." Her rece nt publications include *“Pink, White, and Black: The Strange Cage
of James Fooenguis’s B H™ in Arf foerme! (Spring 20 14) and “ukeb oz Mode rmizsm: The
Tranzarlantc Sightand Sgund of Peter Blake™s (oée Gol (1960-1961)" in the anthology The Gl bal
Sttt in Jpung ane Toom M, Cownfarculfurs Ranlf (Palgrane Ilacmillan, 2014} She has delivered
papers at the College Ast Association conference, The Mol of Arf: Audpvisual Froctis e Hisfory
Thary ond Ceuliers, sponsored by The School of Art, Aberyotwyth Arts Centre and The Courtanlkd
Ingtitute of Art, London , and the MEdls Aflanfe Swmposon e the Highry of A, CASVA, 1 Tatignal
Galle ry of Art, Waghingron, . C.
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Hiakan Milsson

Halan 1Tilzzon divides his time betveen beinga professor in art angd art history ar Eonstiac ks,
Univerzity College of Art, Crafic and Lesign and associate professor in art hisory at Sddertirn
University, where he In currendy workingon aressarch projecton contem porary alternative

archife cture (togpthe r with architect Tor Lindstrand, apsociate professor at lRTH-A). He uges hig
remaining ime to write camlogue wxts, o mays and ako art criticizm in morning paper Siensl=a
Laghladet. 1Tilzzon received his PhL in 2000 on a dissermtion about the rok modernist Clement
Greenberg played in the construc don of (American ) postmode ruizm and hag since then returned o
fque stions concerning abstracton, painting and modernity. This hag resulted, among othe r things, in
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the ook L03le iets rum (The space of Painting) 2009. He is on the board for the Berding
toundlation, which handles the estate of the Swedich mode izt painter argung whom the paper for
thiz conference revolves. After the dissertation 1Tikson was agsistant professor ata media ecducation
at Skinde U.IZIJ..".'I:J.":J-.T!.', School of Culture and Communication (2000-20077, f:u:u:_',]_l:l_g on “nev’” media
and questions reganding practice baged masarch, some thing that continues in his work at Eongtfack.
There he also words with topics concerning public space and public art, which resuled in the
conference Placing Ast in the Public Bealm (200§), that later on also was published ag an anthology
with the same name. Public sphere iz also one of the isoues discuzsed in the on-gping research
projec t mentioned ahove.
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Piotr Piotrowski

Profesaor ore'inar s at Aot History Dcpaﬂ‘u:u: ot, sdam Llickicwicz Univemity, Poznan, Foland , which
he hag been chairing between 1989-2008. Research B llow of the Graduate School for Eagt and
Zouth-Ezet European Swdies, Lud wighdazimillians- Universitat, Mianche nd Bege noburg
Universitit. He ako wag the co-editor of the annual journal Arféem Quosfipns (1991-2009), director
of the 1Tational Llugeum in Warsaw, 20089-2010, and Senior Cummnr of Contw mporary Artat the

1 Tational Ivuscum in Poznan, 1992- 1997, Visiting Professor a Humbolde Universing (201 1-2012),
Warpanw University (2011, 2012-2013), the Center for Curatorial Smdies, Bard College TUEA (2001),
ang Hebrew University in Jerugalem (2003). He vweg a fellow - amongothe s - at the Clenter for
Advanced Smdics in the Visual Artz, Washingmn LiC. (1989-1990), Colum bia Unive miry (1994,
the Ingtitute for Ackanced Study, Princeton LT](2000), Collegium Budapest(2003-2006), and the
Clark Art Institute, William ztown, LA (2009) He is the author of adozen books including:
Mepning of Myderizm (Polish 1999, 2011), fn the Shacowe of Ralte. Arf ane thedvoni-mrdsin Egsarn
Eurppe, (Bolizh 2003, English 2009, Croatian 2011}, &f offe Byl (Polish 20077, A7 end Demperecy i
Byst-Communtsé B pe (Polish 2010, English 2012), and Cr#tal Musem (Polish 2011, Serbian 2015), an
well a8 edlitor, co-editor and co-author of many others. For his scholardy achisveme nts Plotrovshkd
received among others Jan Dlugpsz Avward Eralow 2006, and Iepr Zabel Avard for Culare and
Theor, Barcelona 2010, Piptroweld is prese nthy guest regearcher at CEEES.
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Oecar Svanelid

Ozcar Svanelid gained hiz Iagter Legree in Art History from Sacertérn University in 2014 Hie
thezis loole d upon how Brazilian art instimtions actualized works by Lygia Clark and Helin Oiticia.
He emmined in cage studics how the perception of Clarks and Oiticicag works had been effected by
ingtitutional practices. Svanelid is also active az a video-and performance artist of the artiztic
collective CEAC S with worls exhibited at galle rics and festivals in both Europe and Brazil.
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Katarina Wad stein MacLeod

Eamrina Wadstein Ivac Leod iz an agsociar professor in Act Hismry at Sdertdrn Universin in
Stockholm. Her Phl Lese Cronguisé: Reflafns of Géls (Selel foclag, 006) explores rep reze n@mtions of

girk in artand vizual culture through analynis of Swedish contemporary artist Le na Crongrist™s (b.
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1958) self-portraits of herself 2 a girl. Her main concerns are modern art, with a particular focus
on late 19% century 1Toxdic, 1960-70s and contemporary art. In her research she hag addressed
problems of representing the body in art, the domestic impulse during differe nt historical periods,
narratives of peripheryin the cold-war period and after, and the producton of culmralvalue
]:.lm'j.u.g 2010 -2014 Wadge in MMacleod participated in two regearch projecte: "Cultural Heritmge
I[aking Hismry for the Future" and "1 Tammatses of Europe: Permpectives from its 1 Torth-Easte
Periphery". For the ne=t three years she will be workingon anew project The Uomestic Beraeps:
Refrayaniotiory of Home and Fomily Life Throwugh or Bosf-Tlef Db Ee, acomparmative sdyof the
heterogenity In in eagt and west regauding repre sentations of domesticity in 1960z and 1970z art.
She ako conwibutes regulady az an art critc at the Swedish natonal daily nevepape r Swesfn
Laghlecs.

Kim West

Fim Weat iz a critic and wanslator, based in Stockholm and London. He iz a PhL stude ot at the
deparmmentof Aesthetcs, Sdertdrn Universiny His dissermaton studiez anumber of experimenml
artexhibitong and ingtimtional project in Sweden, France and the UK in the period between 19635
ang 1977, attemp ting to discern a historical shiftin the critical conception of the postwar
‘exhibitionary complex” West iz amember ar the editorial boards of SITE, ajournal for

contem porary art, architecture, cinema and philozophy, and OEL a magasine for poetic production
andl acgthetic wchoologles, both based in Stockholm. He hag written for a number of Svwedizsh and
international art journals and publicatons, and is aregnlar artcritc at the 1Tordic online journal
Funsthritikl: Becent public ations include camlogne =t on Eade r Attia for the Whitechapel
Galkry, London, on Bruce 1Tauman for the Gothenburg Artldugeum , on Lina Selander for Inde=
Conte mporary Art Foundation, Sockholm , and on Czcar Tuazon for the Power Smidon, Dallaz
Becent and upcoming tranclations (into Swedish) include bools by Jacques Ranciere, Ilichel
Foucamlk, I.[iche Iz Bernatein and Jonathan CraryWest Iz curmenty a Vigiting Phl Beorarcher at the
Centre for Feoearch in Modermn Eurgpean Philozophy ar Eingston Universin, London.
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Annika Ohrner

S nipr lecturer and subject coordinatr, Ue parment of Act History, School of Culture and
Communicaton, Sde it m Unive ity Research interests include cultural sociological and space
theoretical ap proaches o the claesical avant-gacde and art from 1960z undl wday. Her thesis
Barbro Ostithn and Neo York Ares Shace grg Foysih @i, anakzes cultural transfe s be tveen Stockholm
and 1Terw York in the 1960% with de parmre pointin Ogzdihn’ 1Tew York painting Prezent project,
transnational stratgies among Scand inavian arctise in Parig 1908-1923. Hag publishe d numerous
articles in journals and camlogues, inc luding “17ils Dardel. Collector™, in John Peter 1Tilsson (ed.)
Nis Dored and the My darn Age, Stockholm : Lipderna Iduzseet, 20 14, “Ldoderna Ifugeetin
Stockholm. The Idussum and the Arant-Garde™ and “Yionne Fainer and Bobertdorris. An
Erening of Talking and Dancing, 1964 Aprcé duvanf- Gords Higfory, 5 ed. Tania @rum & Llarianne
Ping Huang, Amsterdam & 1Tew York: RFodopi, 2014, “Cubism in transit, Siri De et and the
carly Parisian avantgarde.” in Velvo, Harrl o d. ), Tronsfafs apbrofriafions & fircfons de Novent- gorde
cans ['Eurp pe infemé oo s du MNore, Cahiers de 1alTowrelle Europe , Paris: Editons L'Harmattan,
2012 and "Fecaling Pelican: Cn BO. Ultredt, BEobert Baveche nherg and Tivo “Ballew® ™,
Honsthishrish fidshrif? < Foernal of Arf Hisfory Rousc hemperpand Sioed s, Boutedge, 2007, hafie 76.

20



Annila Ohrner is alsn a curator, more recendy for retrospectives of Lleret Oppenheim (2004) and
Siri Uerdaert (2011 at Llode rna Luse et, Swckholm. She vas Lean of Valand School of Fine Arig,
Gothenburg Unirersity, 1986-2001 and is presenty associate ecitor for Romséhisfhorisk fidskrg-
Joerngl of A Hiztory.

Tania Ornm

Aszociate professor, Ue partment for Culmral Smdiss and the Arg, Unive ity of Copenhagen. Hag
writte n wide Iy on mode mizsm and the amant-garde. The most recent publication iz D

dospa tmanterenesfres e &, Copenhagen: Gyldendal 2009 on the crozs-acsthetic experime nts of the
Lanizh avant-gale of the 1960z Coordinator of the Danizh meomach netwock “Anantean)e mes

g nkomst ogaktualiet” (The Bemrn and Actuality of the Avant-Gardes)zsuppored by the Danizh
Besearch Council for the Humanities, 2002-2004. Director of the 1Tardic 1Tetwork of Avant-Garde
Stuclie s (wmwarantgaude net.en) sup ported by the 1Tordic Besearch Council, Mordforsl: 20 03-2008.
Chairman of the European 1Te tvork for Asant-Garde and Modernizm Stadies nnveam -
curppe.ugent.be) 2007-2008. Llember of the Steering Committee of EAIE 2007- . 1dain editor of
the 4 wolumes of Ths Culbural Hisfory of the Nordk dvarf-Garde under publication/edition to ap pear at
Fodopi, Amsterdam & 1Tew York 2012-2013.
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